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Tour Dates September - October 2000

Sep 1,2 - Buenos Aires Oct 15 - Frankfurt
Sep 6,7,8 - Sao Paulo Oct 17 - Stuttgart
Sep 13,14 - MexicoCity Oct 18 - Zurich
Sep 30 - Antwerp Oct 20 - Leganes (Madrid)
Oct:1 - Hamburg Oct 21 Murcig
Oct 4 - (Hell) Norway Oct 23 - Milan
Oct 6 - Gothenburg Oct 25 - Paris
Oct 7 - Stockholm Oct 27 - Vienna
Oct 9 - Berlin Oct 29 - Dortmund
Oct 10 - Praque Oct 30 - Rotterdam
Oct 11 - Zwickau Oct 31 - Munich

Oct 14 - Strasbourg
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7 we he rjf‘of how the 'Concerto', one of the first
Wlth specml gu est RONNTE TAN | __ o ‘musician, was conceived, performed, :%_‘1

“‘ gconducted by PAUL MANN

a fascinating saga.

“t

e — ot » s .. It received its debut a the Royal Albert Hall in

“’i’z&tﬂ“‘t ' 4
R P El o by - cos‘er s . September 1969, when Purple played with the Royal thlﬁt’zrmomc

wrote for an album that captured the first 'live' performances of the
Concerto 13 30 years. Two historic concerts at the Royal Albert Hall in
London, England on Se ember 25 and 26, 1999, >

Eagle Records double €D 'Deep Purple n

Sz_mphony Prchestra :

g | , s come. Jon was devaméd when the entire musical score to hzs*’G'ncerto
b ve‘y; with its plethora of guest star™ B ' was mysteriously los&d{mng the return flight to London.
seemed like the climax to Purple's extraordinary career: | :
out, t%ust the start of a whole new chapter. Such was the success of i

; ere were man znquzres Jfrom orchestras who

the concerts and the 'live' album, it led to. @ complete change of plan. As
wanted to play the € oncerto with them. Deep Purple were forced to refuse.

Deep Purple entered the 21st ceatury th SC 1 n ¢

& : emed too daunting a task Jor Jon to sit down.and re-write the whole v
qibum on hold and planned a major new ‘ | ch B Thdll onesday in 1 999 while De' 4

of the 't erto’ to audiences a | ~ "
f { ﬁc — o , Holle id, a young man tried to speak o1 Lord in the hotel

Y 4 : : 1  was tired after an exhausting Journey and thought that here was
‘Graced each night by the presence perb o g | th Wha ’ intec "’ hat. "No, I'm s@ fa g
appearance one of rock's mo: ul singers, Ronnie James Dio, Jon told him. Said the fan hastily: "But it's abou
"~ these ney urple sho: ‘ has e-Cr1 Jon stopped in his tracks "Hold that thoug ht" he said
ever stag major p sho s f est and thendashed down to f
the notio f ﬁlve music and rock as an Stre napsack the man produ

" 1
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Orchestra conducted by Sir Malcolm Arnold. The reviews uw'e &)
encouraging and the whole performance was recorded for an album an
video. The band were then invited to perform the work again, this time at

the Hollywood ‘Bowl, Los |
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was music student Marco De Goeij, who had
erto for his thesis. He did this by listening to the
atching the video of the 1969 show over and ove,
‘mind bending complexity” says Jon. "He had
looking at the positions of the violin player's
ishing piece of research and it took near
> the Concerto with the aid of a computer.”

~ It turned out the
‘recreated the enti
original recording a
again. "It was a t
- worked out the no
" fingers! It was an @
years of work to re-e

NS finish it o and we re-scored the bits that weren't quite rzght " Lord then
| s manager Bruce Payne and told him the news - they had got the
ack Just in time for the 30th anglversary.

'?,1"

- with the London Symphony Astra conducted by Paul
“’* October 1999. "It's not an easy piece to play, although it's
ned to#ﬁd; " says Jon. "Paul had always wanted to conduct the

: ad spent many years sxrching for the lost
ired of ever being able to do it again, until I told
nazing Technicolor dream score!”

Concer a special anniversary show at home in London
‘ Takmg it on the road meant they'd face a whole new set of
enges Purple were delighted that Paul Mann was able to join as their
regular conductor, working with the celebrated Romanian Philharmonic
Orchestra for the European part of the tour. During concerts in South
America, Paul conducts the Buenos Aires and San Paulo Symphony
Orchestras and the Mexico City Symphony Orc
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good basis for a co e m
o Deep Purple songs
atchmg The Sky’ 'chtures Of Home',
and 'Smoke On T he Watei
1o vap ai nave
filler Anderson singing, playing extra guita _
be making the sandwiches! There will be around 100 pgo‘
group, the orchestra and singers, so it's quite aﬂafnterprz_ 9
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Purple had done twaw eeks worth of writing new material before ga
halt to concentrate on n‘%

ncerto' tour. Says Jon: "In the Ne e
wzll go into the studio t start recording again and a new album will be

eleased at the end of 2001
reease at the en ofix % —

Where ever you happen to be watching tonight's show, sit back and relax.

Deep Purple, their guests and a wonderful symphony orchestra are ready
to provide you with a umque listening experience. And that's all you have
to do. Listen - and en_]oy/ '
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“Jon Lord’s Concerto for Group and Orchestra, 31 years after it was written, is now presented with a unique opportunity: to be played on an actual Deep Purple
tour, as opposed to being a one-off.

As regular Purple concert-goers will know, there is scarcely a night when any song is played exactly the same as the night before. Even the big hits, the stalwarts
that have been part of the live set for decades, always differ slightly from night to night, they seem to take on a life of their own, to live, breathe, evolve and change
constantly. The Concerto, being a bigger, more complicated piece of music than any Purple song, should prove an interesting touring proposal in this context. The
opportunities are all there. -

The introductory part of the First Movement sets the scene as the orchestra layﬁoéntlgga ct‘};remise 'of the work, before being interrupted by the group, which
offers its own interpretation. Here is the first instance of what makes this work unique compared to the recent spate of rock/orchestral fusions that lately seem to
be all the rage: the interaction of Orchestra/Group as musical forces merging into one another, instead of the orchestra simply accompanying the group, as is the
case with most other examples of this mini-genre. This is followed by the guitar solo, and the final orchestra/ group clash that brings the movement to a close.

The Second Movement is perhaps the most moving part of the Concerto. From its quiet, even sombre beginning, a lovely melody line evolves to grow into the vocal
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part, which the group plays with a bluesy feel. Throughout the whole movement, the interaction between group
and orchestra is less stark than before, in places the two musical forces join smoothly to the point of
being almost indistinguishable. The second movement is, to this writer, the triumph of rock’s blending
with symphonic music, nowhere more so than during the organ solo, which could very well
be part of the orchestra. The quiet ending of the movement seldom fails to produce an emotional
moment, before the Third Movement crashes in with its almost heraldic brass.

This is the dramatic conclusion of the Concerto, a show of
strength on the part of both group and orchestra. They
both interpret and embellish the movement’s
main tunes in their own way, they move back and
forth and into each other, and generate a “B
rhythmic free-for-all”, as Jon Lord accurately
described it in the 1970 album’s liner notes.
The third movement includes guitar, organ
and drum solos, surely candidates for
nightly musical adventure, before a
powerful succession of group/
orchestra interplay’s that lead the
Concerto to its dramatic ending.

As noted above, it will be very
interesting to see how this complex,
emotional, and masterful work will )
be brought to life by five most
proficient musicians and an adven-

‘ : p turous, virtuoso orchestra night after
' " night on a long tour. “We finally got it 1
' right”, lan Gillan said at the Royal Albert |

Hall just over a year ago. You, dear
concert-goer, will find out quite how much,

tonight. . ... Enjoy.”
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The five days of rehearsals were super; a lot of concentration; laughs; . ,(' ' ? 1
nerves, memories, old friends, new friends, pizza. Big accolades for j.wf ,/;,) » : ’f\ 1
our trusty crew; along with various unsung heroes, all-part of. the . 1) ;8 NN
team; Charlie Lewis deserves a special mention, a giant.among 4 |
men, talk about grace under pressure.. Colin Hart, who has been
with us since 1971, did a superb job under intense stress.
Moray and Louie, our sound and lights, and Rob on monitors,
all did ‘wonderful things. We stand in the spotlight but all the
crew; every single one-of ‘them (including the ones that weren't ™
there but were with us on the tours over the last couple of vears)
deserve your applause,

Roger: Glover, Oct 1999




Fledgling“score, ~“Oh “yes = tharll

*“The problem of putting together two widely different fields of musie, ‘clasSical Yand “beat music (o label .
“but a few) “has interested me. for, a long ‘time. In. fact, doing: away with ‘labels’ dltogetler has
—interested me for a long time. The ided 18, rhen simply to-present, in the First Movement- the ‘eroup and’’
Jthe orchestra us you, w ould expecf 1o hear them as antagonzsts and in the Second and Third Movements ;

as unarpected allies.” :

T Liowd 1969

Back in ~early 1969, Dr. -Malcolm
Arnold, as hewas then, with @ ’broad
smile’” and . a “deceptively  casual
elapice “at the 10’ few pages of my

work just fine’. agveed 1o conduct i,
and’changed my. life; He  then
laboured mightily. in the fields
of ‘a rather ~uncooperative
and admittedly - under-
rehearsed orchestra; - and
harvested a performance
of -enormous - fun and
vitality, that surprised a
lot of people (including, T
think, ~the members of
Deep  Purple): a  perfor-
mance that flew in the face
of the accepted wisdon of the
time -about ‘a-group “meddiing - =
with an orchestra; and one thar amaz-
mgly succeeded in reaching -the last
bar' in . triumphant  unison.  'Sit
Malcolm Arnold (as he is now) has
kindly agreed that' I may dedicate the
newly minted scorve of-the Concerto to
him, which I do with love and admira-
tion. May God bless him and warm
the ~“cockles of his -generous  heart.

Jon Lord. 2000




It's fitting that Ronnie James Dio should be a
guest star on the tour. Ronnie is a great mate
of the Purple gang and has been associated
with them for many years. Born in New
Hampshire, USA in 1940 Ronnie first achieved
~_ recognition singing with his own group EIf. He

‘was spotted by Purple's Roger Glover and lan
e in 1972 and EIf then supported the
h band on several US tours. Ronnie later
sang on Roger's famed solo project 'The
utterfly Ball' in 1974 and then joined Ritchie
ackmore's Rainbow. In 1979 Ronnie quit
inbow for Black Sabbath and then in 1983
own powerhouse group Dio. They
r albums before Ronnie returned
Black Sabbath album in 1992.
ues to tour the world with his
and will perform a couple of
new masterpiece ‘Magica’ along
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DEEP PURPLE - MERCHANDISE

Availanie on
VIDEO - GD - DVD - ML

Other titles available

1. Smoke on the Water (2415 1/ix) 2 Enhanced Video (Smoke o1 e Water)
Do not play in Car CD player or CD Stacker



Deep Purple Management > Thames Talent Ltd: Bruce Payne/Barbara Fucigna

Conductor © Paul Mann

Tour Personnel

Tour Manager © Colin Hart

Keyboard Technician > Michael Soule
Guitar Technician ® Warren Lyndon
Bass Technician > Matt Schieferstein
Sound Engineer > Moray McMillan
Monitor Engineer > Rob Hodgkinson
Lighting Designer > Louis Ball
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