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‘“GOOD GOLLY!” SAID LITTLE MISS MOLLY,
WHEN SHE WAS ROCKING IN THE HOUSE OF BLUE LIGHT...’
(‘SPEED KING’)

DEJA VU? WELL, WHEN THE PROPOSED TITLE OF PURPLE’S NEW ALBUM WAS LEAKED
TO US, THE PLEBEIAN PEN-PUSHERS OF BRITAIN’S MUSIC PRESS, AND WORD TRICKLED
TANTALIZINGLY BACK FROM THOSE COLLEAGUES LUCKY ENOUGH TO HAVE LENT AN EAR
TO THE ODD TRACK — STRICTLY GLASS-TO-THE-WALL FASHION, OF COURSE — THAT THE
BAND WAS POUNDING AWAY VERY MUCH IN THE VEIN OF THE EARLY MARK Il DAYS, THERE
CAN BE NO DOUBT THAT AN EXTRA DEGREE OF INTRIGUE WAS ADDED TO THE ALREADY
KNEE-KNOCKING ANTICIPATION OF RELEASE.

RITCHIE, IAN, ROGER, JON AND IAN HAD COMPREHENSIVELY JUSTIFIED THEIR
REFORMATION WITHIN SECONDS OF ‘KNOCKING AT YOUR BACK DOOR’ ON THEIR
‘DEBUT’ PERFECT STRANGERS, AND WENT ON TO BLOW THE COBWEBS AWAY WITH A
FRESHNESS AND EXUBERANCE WHICH CAME NATURALLY AFTER ELEVEN YEARS APART
ON THAT ALBUM. BUT NOW, WITH THAT, A NINE-MONTH-OR-SO WORLD TOUR AND MOST
OF THE REUNION BALLYHOO BEHIND THEM, IT WAS TIME TO SETTLE DOWN AND
CHANNEL ALL THIS NEW-FOUND EXPERIENCE INTO AN EVEN STRONGER
PRODUCT...AND MANY OF US COULDN’T HELP THINKING IN TERMS OF ‘SPEED KING’
ROYALTY.

SURE ENOUGH, THE HOUSE OF BLUE LIGHT, RELEASED IN JANUARY THIS YEAR,
WAS EVERY BIT AS GOOD AS WE EXPECTED IT TO BE — PURPLE’S NEEDLE OF NATURAL
PROGRESSION PIERCING THE ROCK ‘N’ ROLL HEART OF THE LATE EIGHTIES AND
DRAWING THE BEST PART OF TWO DECADES TOGETHER WITH A STITCH MADE FROM THE
THREAD OF SOME CLASSIC MATERIAL. THERE WAS A SLIGHT SENSE OF DEJA VU IN THE
AIR— LITTLE THINGS, LIKE BIG IAN’S HARMONICA INSERTS, THE SONG TITLE OF ‘HARD
LOVIN’ WOMAN’ (REMEMBER ‘HARD LOVIN’ MAN’ FROM IN ROCK?) AND, TALKING OF
THAT PARTICULAR ALBUM, THE LAY-OUT OF THE NEW LP’S BAND PHOTOS — BUT
BASICALLY THIS WAS DEEP PURPLE MODERNISED, UTILISING NEW-FANGLED IDEAS
LIKE GUITAR SYNTHESIZERS AND UP-TO-THE-MINUTE PRODUCTION TECHNIQUES AND
PLANTING A FOOT FORWARD RATHER THAN BACKWARDS OR SIDEWAYS INTO THE
BARGAIN. IT CAN’T BE EASY FOR A BAND SO INNOVATIVE IN ITS EARLY YEARS TO BOUNCE
BACK OVER A DECADE LATER AND REGAIN SIMILAR SKY-SCRAPING STANDARDS, BUT
WITH THE HOUSE OF BLUE LIGHT, POSSIBLY MORE SO THAN WITH PERFECT
STRANGERS, PURPLE APPEAR TO HAVE DONE JUST THAT.

‘TAKE A LOOK AT THESE DIRTY HANDS,
TAKE A LOOK AT THIS FACE, THESE BLAZING EYES,
DO YOU SEE ME AS A BROKEN MAN,
TELL ME, ARE YOU REALLY THAT BLIND...’
(‘BAD ATTITUDE’)

AS THE OPENING TRACK ON THE NEW PURPLE ALBUM, ‘BAD ATTITUDE’ HAS A
DAUNTING REPUTATION TO LIVE UP TO: ‘SPEED KING’, ‘FIREBALL’, ‘HIGHWAY STAR’,
‘WOMAN FROM TOKYO’ AND ‘KNOCKING AT YOUR BACK DOOR’ ARE ITS GRAND AND
IMPOSING ANCESTORS, AND ANYTHING LESS THAN A CHIP OFF THE OLD BLOCK
WOULD’VE BEEN A DISAPPOINTMENT. HOWEVER, WHEN, AFTER JON LORD’S STATELY
KEYBOARD CRESCENDO AND A COUPLE OF ABRUPT PUNCTUATIONS, THE BAND STEAM
INTO THE SONG ON THE BACK OF RITCHIE’S THICK, CHUNKY CHORDS, SENDING GOOSE-
BUMPS THE SIZE OF GOLF BALLS UP YOUR BACK, IT’'S AS OBVIOUS AS THIS BAND’S
CLASS THAT ‘BAD ATTITUDE’ IS A THOROUGHBRED.

MASTERS OF THEIR TRADE, PURPLE MAKE IT ALL SOUND SO SIMPLE: PAICEY AND
ROGER GLOVER PUNCH A FIERCE-YET-CONTROLLED RHYTHM THAT INVARIABLY HITS A
NERVE AT THE BASE OF YOUR SPINE AND HAS YOU TWITCHING YOUR FEET
THROUGHOUT; BIG IAN DELIVERS THE LYRIC AS CONVINCINGLY AS EVER; AND LORDY
PROVIDES THE RICH, COLOURFUL KEYBOARD CUSHION FROM WHICH RITCHIE SPRINGS
TO ADD ALL THE NECESSARY SIX-STRING SPICE. HERE, RITCHIE DIGS DEEP INTO THAT
HIP-GRAFTED STRAT TO CARVE A SOLO OF CASUAL MAJESTY, AND AS THE BAND CRUISE
ALONG AROUND HIM IN THEIR FAMILIAR, WELL-OILED STYLE, THE FRESH AIR THAT
FLARES YOUR NOSTRILS REALLY DOES MAKE A PLEASANT CHANGE FROM THE STENCH
EMANATING FROM ALL TOO MANY OF THE CURRENT PRETENDERS TO PURPLE’S THRONE.

‘I’'VE GOT A WARNING FOR YOU,
YOU’VE GOT TO LEARN TO TAKE MORE CARE,
’COS IF YOU SWIM IN DIRTY WATER,
BE CAREFUL HOW YOU DRY YOUR HAIR...’
(‘THE UNWRITTEN LAW’)

‘THE UNWRITTEN LAW’ IS THE PERFECT FOLLOW-UP TO ‘BAD ATTITUDE’,
BREAKING OUT OF A CLEVER INTRO WHICH FINDS BIG IAN SCATTING IN UNISON WITH
RITCHIE’'S GUITAR, TO TEASE YOUR (BY NOW) THROBBING EAR DRUMS WITH A
MEMORABLE GUITAR-SYNTH RIFF THAT |AN CLAIMS IS THE MOST DIFFICULT HE’S EVER
HAD TO WRITE FOR. ‘| NEARLY KILLED RITCHIE WHEN | HEARD IT, HE CONFESSES,
ALTHOUGH HE NEEDN’T HAVE WORRIED AS THIS PARTICULAR LYRIC IS ONE OF THE MOST
INTERESTING ON THE ALBUM. IT’S A GENERAL COMMENT ON HOW PEOPLE SHOULD HAVE
A LITTLE MORE RESPONSIBILITY, AND | THINK IT’S PARTICULARLY RELEVANT TODAY
WITH ALL THE WORRY ABOUT AIDS.’

LITTLE IAN ALSO COMES TO THE FORE ON THIS PARTICULAR TRACK; HIS BUSY WORK
AS THE SONG FADES IS A REAL CHEST-SWELLER FOR ALL HIS FANS. BUT RITCHIE
HOLDS THE REINS, SWITCHING FROM HIS ROLAND TO HIS FENDER AS HE CREATES THIS
NEW AND NOVEL SHADE OF PURPLE, THROWING IN A SOLO OF STRIDE-STAINING
MENACE FOR GOOD MEASURE. |IF ANYONE NEEDS CONVINCING THAT DEEP PURPLE ARE
CAPABLE OF PROGRESSING IN THE LATE EIGHTIES, ‘THE UNWRITTEN LAW’ SHOULD BE
SUFFICIENT EVIDENCE.






‘OPERATOR, I’M LOOKING FOR A GIRL,
YOU’VE GOT TO HELP ME GET THROUGH,
I DON’T KNOW MUCH ABOUT HER,

SO I’M RELYING ON YOU...’

(‘CALL OF THE WILD’)

WITH BEEFY, STOMPING VERSES AND A CHORUS WITH A HOOK BIG ENOUGH TO LAND
JAws, ‘CALL OF THE WILD’ IS A STINGING REMINDER THAT PURPLE CAN STILL WIPE
THE FLOOR WITH EVEN THE MOST COMMERCIAL OF TODAY’S ROCK ‘N’ ROLL PUPS AT THE
MERE CHANGE OF CHORD. COMFORTABLY COMBINING THE VERY BEST ELEMENTS OF
MUSCLE AND MELODY, HERE IS A SONG THAT SMACKS STRONGLY OF A 45 AND
UNDOUBTEDLY LEANS TOWARDS CHARTDOM, BUT WHICH IS STILL PLEASINGLY
PURPLESQUE...AND THAT’S ENOUGH TO PLACE IT PROUDLY BESIDE THE MORE
ACCESSIBLE SONGS IN THE BAND’S BACK CATALOGUE.

‘WE THOUGHT IT WAS TOO SOFT AND SLOPPY AT FIRST — IT NEARLY GOT REJECTED
STRANGELY ENOUGH,’ BIG IAN ADMITS, ‘BUT WHEN IT WAS FINISHED IT SEEMED TO HAVE
A NICE EDGE TO IT. WE DIDN’T THINK ABOUT WRITING A SINGLE WHEN WE ORIGINALLY
DID ‘CALL OF THE WILD’, BUT WHEN WE PRESENTED IT TO THE RECORD COMPANY
EVERYONE IMMEDIATELY REMARKED THAT IT WAS AN OBVIOUS SINGLE. IT’S A NICE TUNE,
I THINK.’

ME TOO.

‘DON’T LOOK TOO LONG IN THE FACE,
IT COULD BE A BIG MISTAKE,

I’M HANGING ON A THREAD SO FINE,
I NEED A LITTLE SPACE...’

(‘MAD DoG’)

AFTER THE MELODIC NICETIES OF ‘CALL OF THE WI LD’, THE THREATENING BARK
OF ‘MAD DOG’ IS SOBERING INDEED. RITCHIE FLICKS OUT A CATCHY RIFF AND THE
FLOODGATES ARE OPEN FOR THE REST OF THE BAND TO CRASH IN WITH ONE OF THE
ALBUM’S MOST STRAIGHTFORWARD YET INFECTIOUS ROCKERS: A VINTAGE PURPLE
VEHICLE, RETUNED, RESPRAYED AND PURRING WITH THE NEW-FOUND VERVE OF A
BAND CLEARLY ENJOYING EACH OTHER’S COMPANY ONCE MORE.

‘IT’S JUST GOOD FUN,” WAS BIG IAN’S SIMPLE COMMENT ON ‘MAD DOG’ WHEN |
ASKED HIM ABOUT IT. AND | RECKON THAT’S ABOUT AS GOOD A DESCRIPTION AS ANY.

‘READ ALL ABOUT IT, TELL ME HAVE YOU HEARD THE NEWS,
CAPTAIN BOB — HE DON’T PAY NO DUES...’

(‘BLACK & WHITE’)

HARMONICA WEDGED FIRMLY IN KISSER, IAN GILLAN HERALDS THE ARRIVAL OF
‘BLACK & WHITE’ — A TRACK WHICH FINDS PURPLE FLIRTING WITH THE VERY
FAINTEST FUNKY OVERTONES, WITH PAICEY — STILL THE BEST ROCK ‘N’ ROLL DRUMMER
IN THE BUSINESS FOR ME — THUMPING OUT ANOTHER INSISTENT RHYTHM AND JON
ADDING SOME OF HIS MOST SUBTLE WORK ON THE ALBUM.

YET IT’S IAN’S SCORNFUL LYRIC — A MIKE TYSON-LIKE SWIPE AT THE PRESS — WHICH
PROBABLY THROWS UP THE MOST OBVIOUS TOPIC FOR FURTHER INVESTIGATION...

‘“BLACK & WHITE” IS NOT ONLY AN ATTACK ON THE PRESS,’ IAN CONSIDERS, ‘BUT
ALSO ON PEOPLE’S ATTITUDES TOWARDS IT. SOME PEOPLE BELIEVE THAT IF THEY SEE
SOMETHING IN BLACK AND WHITE IT MUST BE TRUE, ALTHOUGH VERY OFTEN IT ISN’T
TRUE AT ALL. | MEAN, | HAVE NO OBJECTION TO THE PRESS IN THE SLIGHTEST —
BASTARDS! — BUT IT’S DIFFICULT TO TELL PEOPLE THAT WHAT THEY READ IN THE
PAPERS ISN’T NECESSARILY TRUE. “A RELIABLE SOURCE INFORMED ME...”, “A

CLOSE FRIEND SAID...” —WHAT A LOAD OF BOLLOCKS!

‘SHE WALKED INTO THE ROOM, HER HAND UPON HER HIP,
SAID “LOOK OUT BOY, I’LL MAKE YOUR BACKBONE SLIP”. oo’
(‘HARD LOVIN’ WOMAN’)

IF IAN IS CYNICAL AND CONTEMPTUOUS ON ‘BLACK & WHITE’, BY THE TIME YOU’VE
FLIPPED THE DISC OVER HE’S BACK TO HIS TONGUE-IN-CHEEK BEST WITH ‘HARD LOVIN’
WOMAN’ — A SONG ABOUT SOME SEX-MAD ‘LUMP’ (THE TRANSLATION OF ‘FEMALE’ IN
THE CONCISE GILLAN DICTIONARY) WHICH CONTAINS SUCH SNIGGERSOME LINES AS ‘|
FELT JUST GREAT WHEN SHE PULLED HER 38S’. ONE FOR FEMINISTS EVERYWHERE...

MUSICALLY, ‘HARD LOVIN’ WOMAN?’ IS, IN IAN’S OWN WORDS, ‘A HARD ROCK ‘N’ ROLL
SONG WITH TIGHT HARMONIES AND THAT KIND OF THING’ AND FOLLOWS IN THE FINE
TRADITION OF PURPLE MARK II'S MORE UPTEMPO TRACKS. BUT HOLD ON A
MINUTE  WHAT ABOUT THAT OUTRAGEOUSLY FAMILIAR TITLE?

‘WE JUST THOUGHT IT WOULD BE A LAUGH TO CALL IT “HARD LOVIN’ WOMAN” IAN
EXPLAINS, ‘CONSIDERING WE HAD THAT SONG CALLED “HARD LOVIN’MAN” IN THE
EARLY DAYS. ROGER AND | WROTE A WHOLE LIST OF POTENTIAL TITLES UPON THE WALL
OF THIS LITTLE ROOM IN STOWE, WHERE WE RECORDED THE ALBUM. .. AND THAT TITLE
JUSTFITTED THE BILL.’

‘WELL THERE MUST HAVE BEEN A REASON FOR THE SMILE
THAT YOU HAD UPON YOUR FACE LAST NIGHT...’

(‘THE SPANISH ARCHER’)

AS YOU MAY OR MAY NOT KNOW, GIVING SOMEONE THE ‘SPANISH ARCHER’ MEANS
GIVING THEM THE ‘ELBOW’. .. OR, MORE PRECISELY IN IAN GILLAN’S CASE, ‘GIVING SOME
LUMP THE HEAVE-HO’! THE SONG ITSELF IS A GROWER OF REDWOOD PROPORTIONS,
TUCKING NEATLY INTO THE SLIPSTREAM OF THE RAUNCHY ‘HARD LOVIN’ WOMAN’ AND
ROLLING ALONG SMARTLY ON ROGER’S THROBBING BASS LINE AND LITTLE IAN’S
CANTERING DRUM BEAT. MOST NOTICEABLY, THOUGH, IT FEATURES SOME OF RITCHIE’S
MOST MANIC WORK ON THE ALBUM, WITH RAMPANT RUNS AND INCISIVE SOLOS
WHIZZING AROUND YOUR HEAD LIKE SOME KIND OF MINI MUSICAL TORNADO,



SCATTERING YOUR SENSES AND REMINDING YOU ONCE AGAIN THAT NO MATTER HOW
FAST AND PROFICIENT TODAY’S PRECOCIOUS GENERATION OF GUITAR HEROES MAY BE, s
THERE’'S NOTHING QUITE LIKE HEARING AN ORIGINAL. s - .

‘l WAS BORN INTO CONFUSION, MY MOTHER SAID TO ME:
“WHEN YOU BECOME A MAN YOU’LL UNDERSTAND,” ' i) TR
BUT IT’S STILL A MYSTERY...’ . d

(‘STRANGEWAYS’) e % ,
ks -
ONE OF MY PERSONAL FAVOURITES ON THE HOUSE OF BLUE LIGHT AND, NOT
SURPRISINGLY WHEN YOU HEAR THE SLICK, HARMONISED VOCAL-INTRO, ONE OF IAN g
GILLAN’S TOO, ‘STRANGEWAYS’ STANDS TALL ALONGSIDE ‘THE UNWRITTEN LAW’ AS | )

ANOTHER EXAMPLE OF HOW THE REVITALIZED DEEP PURPLE ARE EAGER TO PROGRESS
AND, IF NOT EXACTLY EXPLORE NEW AVENUES, THEN CERTAINLY TO ACKNOWLEDGE THE [
FACT THAT THEY'RE THERE. RITCHIE AGAIN COMES UP TRUMPS WITH A RIFF THAT SEEMS . “3 4 ! 7,”

TO OWE MUCH TO HIS APPARENT FASCINATION WITH FAR EASTERN MUSIC — THIS TIME ; “&. " sl ‘ .
THERE’S A DISTINCTIVE ARABIAN SCENT WAFTING FROM THE GROOVES! — JON ADDS 2 = 1 \A < 4
SOME DELIGHTFULLY DEFT AND FITTINGLY FLEET CONTRIBUTIONS TO THE SOMEWHAT j' . : 7 !
UNUSUAL MIDDLE SECTION, AND THE DRIVING RHYTHM OF PAICE AND GLOVER BINDS : ' ' “ ; (! J" 1‘,’1 g

f
W |
{9
THE WHOLE CABOODLE TOGETHER. A MARVELLOUS BAND PERFORMANCE. o Ny
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‘FLYING TO SALTLAKECITY
SEATS 3A AND 3B,
| WAS DOWN AND | NEEDED A WINDOW,
BUTIN 3A SAT MITZI DUPREE...’
(‘M1TZI DUPREE’)

A TRUE STORY, THIS ONE...BUT NOT ONE WHICH YOUR MOTHER WOULD APPRECIATE!
OVER A SLOW, SWAYING, BLUESY JAM’, BIG IAN TELLS THE TALE OF HOW WHEN HE WAS
IN BLACK SABBATH, FLYING TO A GIG IN SALT LAKE CITY, HE SAW THIS ‘ABSOLUTELY
AMAZING BOILER’ AND...OH, I"’LL LET THE MAN HIMSELF TELL YOU:

...S0 | WENT OVER TO TALK TO HER AND SHE SAID, “Hi, I'M MITzZI, MITZI
DUPREE...,"”" AND | THOUGHT, “WOW, WHAT A GREAT NAME!” | WAS IN LOVE.

‘ANYWAY, IT TURNED OUT SHE WAS GOING WAY UP NORTH TO A MINING TOWN IN
CANADA TO DO A SHOW. SO | ASKED HER WHAT SHE DID AND SHE TOLD ME SHE DID AN
ACT WITH PING-PONG BALLS... NOW, I'’VE ACTUALLY SEEN WOMEN DO THIS BEFORE — IN
A SMALL ROOM BEHIND A KITCHEN IN BANGKOK — AND IT’S ABSOLUTELY AMAZING.
THERE WAS THIS SIAMESE GIRL ONSTAGE, AND THERE WERE FIVE ITALIANS IN THE
FRONT ROW, ALL WITH A GLASS OF WINE EACH. SHE BENT OVER BACKWARDS AND —
POP-POP-POP-POP-POP — THESE FIVE PING-PONG BALLS WERE FIRED OUT OF HER
AND EACH ONE LANDED IN A GLASS — | SWEAR TO YOU! THIS BIRD ALSO
PULLED OUT FIFTY DOUBLE-EDGED RAZOR BLADES FROM THE SAME PLACE ALL
ATTACHED TO A BIT OF COTTON, SHE SIGNED AUTOGRAPHS, SHE DID PAINTINGS...ITWAS
UNBELIEVABLE! AND THIS WAS WHAT MITZI DID.

“MITZI DUPREE” IS A DEAD LIVE SONG. IT CAME OUT OF A JAM AND WE JUST
RECORDED IT FOR REFERENCE. | PLAYED IT AFTERWARDS AND THOUGHT IT WAS GREAT —
| COULDN’'T STOP SINGING IT — SO | SAID TO ROGER, “WE’VE GOT TO DO SOMETHING
WITH IT.” SO WE WROTE THE LYRIC AND | SANG IT TO THE JAM TAPE, AND ROGER AND |
DECIDED TO LEAVE IT LIKE THAT, BECAUSE IT SOUNDED SO NATURAL AND
SPONTANEOUS. IT’S A GREAT TRACK.’

‘DON’T TURN OFF THE LIGHT,
YOU MIGHT DRAW THE QUEEN OF SPADES...’
(‘DEAD OR ALIVE’)
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A RATTLING ROCKER AT A PUNISHING PACE TO FINISH, WITH RITCHIE EXPLODING IN
A FEROCIOUS FRETBOARD FIREWORK DISPLAY, AND LORDY ALSO SENDING UP A FEW
ROCKETS OF HIS OWN! ‘DEAD OR ALIVE’ IS THE TENTH TRACK ON THE ALBUM, AND
THAT’S VALUE FOR MONEY WHICHEVER WAY YOU LOOK AT IT — ESPECIALLY WHEN YOU
CONSIDER THAT ALL PREVIOUS ‘MARK II’ ALBUMS HAVE ONLY INCLUDED EITHER SEVEN
OR EIGHT CUTS.

AND THAT’S IT. AS A STATEMENT OF INTENT, THE HOUSE OF BLUE LIGHT RAMS
HOME THE POINT THAT THE REFORMED DEEP PURPLE ARE VERY MUCH ABOUT TODAY
AND NOT YESTERDAY, WHILE ALL THE TIME HINTING AT THE MOUTHWATERING
POSSIBILITIES OF TOMORROW. IT’S AN ALBUM | TRUST YOU ALL HAVE NESTLING NEATLY
IN YOUR RECORD COLLECTION (IF NOT, WHY NOT, FOR HEAVEN’S SAKE!?!!) AND ONE
WHICH EXTENDS PURPLE’S VINYL LEGACY TO A LENGTH MOST OF US DARED NOT EVEN
DREAM ABOUT SEVERAL YEARS AGO.

LET’S FACE IT, IT’S THE BEST ALBUM RELEASED BY A BRITISH ROCK BAND
SINCE...WELL, SINCE PERFECT STRANGERS, IN FACT.

‘ACTUALLY, | FOUND THIS ALBUM MORE CHALLENGING THAN PERFECT STRANGERS,’
JON LORD TOLD ME IN MONTREUX. “WITH PERFECT STRANGERS — THE ALBUM, THE
TOUR AND THE T-SHIRT! — WE HAD THE CURIOSITY FACTOR; ARE THEY REALLY BACK
TOGETHER? CAN THEY DO IT AGAIN? AND SO ON.

‘WE DID DO IT AGAIN AND IT WAS HIGHLY SUCCESSFUL — SUCCESSFUL BEYOND ANY
OF OUR EXPECTATIONS. | MEAN, IN THE US IT WAS THE SECOND HIGHEST GROSSING
TOUR OF THE YEAR — AFTER BRUCE SPRINGSTEEN — WHICH ISN’T A BAD TROPHY TO
HANG ON YOUR WALL, IS IT? THE ALBUM WENT PLATINUM IN AMERICA, AND | MEAN WE
WOULD’VE ALL BEEN KNOCKED OUT IF IT’D GONE GOLD! SO ALL-IN-ALL IT WAS A HUGE
SUCCESS. '

‘BUT WE DID HAVE THAT CURIOSITY FACTOR, AND | THINK THAT NOW THAT CURIOSITY
MUST’VE DIED DOWN A LITTLE, SO WE’RE AWARE THAT A LOT OF “FRINGE” PEOPLE WHO




CAME TO SEE US LAST TIME JUST TO SEE WHAT WE LOOKED LIKE MIGHT HAVE TO BE
LURED THIS TIME.

‘AND THAT’S ONE OF THE REASONS WHY YOU’LL NEVER FIND THIS BAND CRUISING
ALONG, LIVING OFF PAST GLORIES; IT HAPPENED ONCE AND WE PRODUCED WHO DO WE
THINK WE ARE, WHICH WAS A PRETTY DULL ALBUM, BUT IT WON’T HAPPEN AGAIN, |
ASSURE YOU.

‘THE INTENTION IS FOR DEEP PURPLE TO MOVE ON. PERFECT STRANGERS HAD
PURPLE REACHING OUT WITH ONE HAND ACROSS THE TEN YEARS OR WHATEVER TO
GRAB ONTO THE PAST AND TRYING TO DRAG THAT INTO THE FUTURE. | THOUGHT THE
TITLE TRACK WAS FAIRLY CURRENT, AND THE OPENING TO ‘KNOCKING AT YOUR BACK
DOOR’ WAS GOOD TOO...BUT OVERALL IT WAS A PRETTY SAFE ALBUM. IN FACT, IT WAS
ALMOST IMPOSSIBLE FOR US TO MAKE ANY OTHER KIND OF ALBUM AT THAT TIME.

‘BUT THIS NEW ALBUM, WITHOUT BEING DESPERATELY EXPERIMENTAL OR
ANYTHING, SITS FIRMLY IN THE MIDDLE-TO-LATE EIGHTIES, AND YET IS STILL VERY
RECOGNISABLY PURPLE.

‘NOW THAT’S QUITE A JUGGLING ACT, BUT | HOPE THAT IN THE NEXT FEW YEARS
WE'LL BE ABLE TO CONTINUE WITH THAT JUGGLING ACT AND IMPROVE IT AS WELL. |
WANT TO SEE THIS BAND EARN THE RIGHT TO BE HERE AND NOT JUST ASSUME THE
RIGHT.’

REST ASSURED, THEN, THAT PURPLE WILL CONTINUE FOR SOME TIME YET. AS |AN
GILLAN SAYS: ‘| DON'T THINK THE THINGS THAT CAUSED US TO BREAK UP LAST TIME
EXIST ANYMORE, SO ON THAT BASIS | DON'T THINK THERE’S ANY REASON TO ASSUME
THERE’S A DANGER OF US BREAKING UP AGAIN. | WANT TO BE IN DEEP PURPIL.E FOR
THE REST OF MY LIFE, AND | HOPE THE REST OF THE BAND DO AS WELL.

‘ORIGINALLY THERE WAS A LOT OF JEALOUSY IN THE BAND, BUT THERE’S NONE OF
THAT NOW. WE WERE BADLY MANAGED BETWEEN ‘69 AND 73, WE WERE WORKING
HARDER THAN WE SHOULD’VE BEEN FOR LONGER PERIODS OF TIME, OUR INDIVIDUAL
LEVELS OF TOLERANCE WERE THEREFORE DECREASED, THE DIRECTION OF THE BAND




WAS GOING SLIGHTLY ASTRAY...AND THE MOST SENSIBLE THING WOULD'VE BEEN FOR
US ALL TO HAVE HAD THREE MONTHS OFF OR WHATEVER TO RECHARGE OUR BATTERIES.

‘BUT THE WORK KEPT PILING UP AND | JUST HAD TO GET OUT, BECAUSE, APART FROM
ANYTHING ELSE IT WAS AFFECTING THE MUSIC, AND CONSEQUENTLY, WHO DO You
THINK WE ARE LACKED THE SPARK AND VITALITY THAT WAS THERE BEFORE.

‘THAT’'S THE GOOD THING ABOUT THIS NEW ALBUM. WE’'RE NOT VERY GOOD IN THE
STUDIO — WE NEVER HAVE BEEN — BUT WE HAVE MANAGED TO CREATE A SPARKON THIS
ALBUM, AND IT IS VIBRANT.’

AND A LOT OF FUN, TOO...YOU CAN ALMOST SEE THE FIVE OF THEM GRINNING AT
EACH OTHER IN THE STUDIO ON SOME OF THE TRACKS.

‘OH YEAH, THERE’'S CERTAINLY AN IMMENSE AMOUNT OF AFFECTION BETWEEN THE
MEMBERS OF THIS BAND,” SAYS JON. ‘| MEAN, | REMEMBER WHEN |IAN GILLAN KEPT
RINGING US ALL UP AT THE END OF '83 SAYING THAT WE HAD TO ALL GET TOGETHER. HE
TOLD ME HE HADN'T HAD AS MUCH FUN IN THE TEN YEARS WE'D BEEN APART THAN HE'D
HAD DURING THE FOUR YEARS WE WERE ORIGINALLY TOGETHER. AND | SAID, “YOU'RE
RIGHT — NEITHER HAVE [!” SO WE ALL MET UP IN THIS ROOM IN GREENWICH,
CONNECTICUT, WITH HUGE NERVOUS GRINS ON OUR FACES...AND WITHIN FIVE
MINUTES WE'D DECIDED WE WERE GOING TO DO IT. IT WAS AS SIMPLE AS THAT. AND |
THINK IT'S THE REALISATION THAT WE DO HAVE A LOT OF AFFECTION FOR EACH OTHER,
AND THAT WE DO MAKE SOME DAMN GOOD MUSIC WHEN WE ALL GET TOGETHER THAT
MAKES IT FUN AND KEEPS EVERYTHING FRESH.

‘PERSONALLY, I'M HAVING THE TIME OF MY LIFE BEING BACK WITH THESE CHAPS
AGAIN. I'M ESPECIALLY ENJOYING WORKING WITH RITCHIE AGAIN. MUSICALLY, HE AND |
WERE ALWAYS COMPATIBLE, BUT PERSONALITY-WISE WE JUST DIDN'T UNDERSTAND
EACH OTHER. IT WASN'T THAT | THOUGHT HE WAS A PRAT, IT WAS JUST THAT |
MISJUDGED HIM AND HE MISJUDGED ME, AND THERE WAS THIS HUGE MISCONCEPTION
OF EACH OTHER WHICH LASTED RIGHT UP UNTIL WE GOT TOGETHER AGAIN RECENTLY.
THEN THERE WAS THIS LOVELY NIGHT IN VERMONT WHEN WE WERE DOING THE
PERFECT STRANGERS ALBUM, WHERE WE SUDDENLY LOOKED AT EACH OTHER AND
SAID, “YOU’RE NOT SUCH A BAD CHAP AFTER ALL!” IT WAS REALLY QUITE STRANGE. IN
FACT, NOW | FIND IT DIFFICULT TO BELIEVE HOW MUCH OF A TWAT | WAS IN
MISUNDERSTANDING SOMEONE WHO IS BASICALLY A VERY DOWN-TO-EARTH CHAP. HE'S
METICULOUS, PAINSTAKING AND VERY, VERY MUCH THE PERFECTIONIST...AND ALL THAT
ATTENTION TO DETAIL CAN SOMETIMES RUB YOU UP THE WRONG WAY. BUT IF YOU'RE
PREPARED TO ACCEPT THAT, AS | NOW AM, THEN IT’S OKAY.’

IAN GILLAN AGREES THAT THE INDIVIDUAL MEMBERS OF PURPLE HAVE MATURED
ENOUGH TO BE ABLE TO ACCEPT EACH OTHER'S (SOMETIMES ANNOYING)
IDIOSYNCRASIES AND WORK TOWARDS THE COMMON END OF MAINTAINING THE BAND’'S
STAGE AND VINYL PERFORMANCE.

‘THE THING ABOUT PURPLE IS — AND IT'S PROBABLY THE SAME IN ANY BAND WHERE
THE CHEMISTRY WORKS — EVERYONE HAS A VERY STRONG PERSONAL VIEWPOINT. WE
CERTAINLY DON'T AGREE WITH EACH OTHER — IN FACT WE DON'T AGREE ON VERY MUCH
AT ALL —BUTWE GET ON FINE ABOUT IT THESE DAYS.

‘THE OTHER THING IS, PEOPLE BECOME ENTRENCHED IN THEIR VIEWS AFTER A
WHILE, AND THEY ALSO GET INTO HABITS WHEN THEY START WORKING WITH SOMEONE
ELSE, AND SO THEREFORE IT'S DIFFICULT TO SYNCHRONISE THEM WITH A NEW BAND —
PARTICULARLY WHEN YOU'VE GROWN USED TO RUNNING YOUR OWN BAND.
CONSEQUENTLY, WHEN PURPLE FIRST GOT BACK TOGETHER THERE WAS A
WHITESNAKE ATTITUDE, A RAINBOW ATTITUDE AND A GILLAN ATTITUDE ALL MIXED UP
TOGETHER. BUT | THINK THE CORNERS WILL ROUND OFF GRADUALLY AND AFTER THE
NEXT ALBUM WE'LL BE JUST RIGHT...AS WE WERE IN 1970.

1970...0H-OH, HERE COMES THAT DEJA VU FEELING AGAIN...

MARK PUTTERFORD '87
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| CAN’T HAVE BEEN THE ONLY ONE FOR WHOM CHRISTMAS '86 WAS SOMETHING TO GET
OUT OF THE WAY AS SOON AS POSSIBLE, IT’'S NOT EVERY NEW YEAR THAT HOLDS A NEW
DEEP PURPLE STUDIO ALBUM AND A TOUR — AN ANSWER (IF IT WERE NEEDED) TO THE
CRITICS WHO SAID THE BAND’S REUNION ALBUM PERFECT STRANGERS WAS STRICTLY A
ONE OFF, AND THAT THE PROJECT WOULD BE LUCKY TO LAST BEYOND THE STUDIO
WALLS. YET EVEN AS MUCH OF THAT CRITICISM WAS FILLING COLUMN INCHES IN THE
PAPERS, THE BAND THEMSELVES WERE HITTING THE STAGE AGAIN FOR THE FIRST TIME
IN ELEVEN YEARS, AND IT WAS THERE, AND ONLY THERE, THAT THE REFORMATION
COULD REALLY SUCCEED: RECORDING IN THE STUDIO WAS ONE THING, CUTTING IT ON
STAGE WAS SOMETHING ELSE.

IT’S PERHAPS WORTH LOOKING BACK AT THE FIRST WORLD TOUR BEFORE WE LOOK
FORWARD TO WHAT COULD BE IN STORE THIS TIME AROUND — LET’S FACE IT, THE WAY
THIS BAND WORK LIVE, EVEN THEY PROBABLY AREN’T TOO SURE HOW THE SET WILL END
uUP!

AUSTRALIA, THEN, AND AN ECSTATIC IAN GILLAN WALKED BACK ONTO A PERTH
STAGE TO FACE AN EQUALLY CHUFFED CROWD OF SOME 7000 FANS WHO HAD MADE THE
PILGRIMAGE TO WITNESS THE RETURN OF DEEP PURPLE TO THE CONCERT PLATFORM.
‘I'VE GOT TO TELL YOU, WE WERE PLANNING ON WEARING BROWN TROUSERS TONIGHT,
BUT YOU’VE MADE IT EASY FOR US — THANK YOU.’ BACKSTAGE ROGER GLOVER PUT IT
QUITE SIMPLY: ‘IT FELT LIKE ITUSED TO FEEL...’

FROM THAT NOVEMBER 27TH DEBUT THE BAND GIGGED AROUND THE COUNTRY, WITH
AN ADDITIONAL SHOW IN NEW ZEALAND, UNTIL MID-DECEMBER. IT WAS GOING TO TAKE
A LITTLE TIME TO SETTLE DOWN, BUT THE BAND MUST HAVE REALISED IT WAS
WORKING, AND WORKING WELL. AS IN DAYS GONE BY, THE GIGS WEREN’T WITHOUT
INCIDENT, WITH CROWD TROUBLE OUTSIDE SHOWS IN ADELAIDE AND AUCKLAND
WHERE TROUBLEMAKERS SEIZED ON THE BIGGEST EVENT IN AGES TO STIR THINGS UP,
THOUGH HAPPILY MOST OF THE FANS WERE INSIDE THE STADIUMS BY THE TIME THINGS
GOT NASTY OUTSIDE. |IF THESE WERE LOW-POINTS, ONE OF THE MORE MEMORABLE
MOMENTS WAS PROBABLY THE ARRIVAL ONSTAGE OF GEORGE HARRISON IN SYDNEY. A
FRIEND OF JON’S, THE TWO BEING NEAR NEIGHBOURS BACK IN ENGLAND, HE WAS
PERSUADED TO JAM ON A LENGTHY VERSION OF ‘LUCILLE’ AT THE END OF PURPLE’S
NORMAL SET. RITCHIE, ON THE OTHER HAND, MAY HAVE MORE CAUSE TO REMEMBER HIS
ATTEMPTS TO DROWN OUT THE NOISE OF HOTEL BUILDERS BY LOADING A ROOM WITH




PURPLE’S STAGE GEAR AND WHACKING UP THE VOLUME! AUSTRALIA ALSO SAW THE
PRODUCTION OF A VIDEO FOR ‘KNOCKING AT YOUR BACK DOOR’ WITH THE LOCAL
BIKERS ENCOURAGED TO JOIN IN THE FUN.

SUNTANS ACQUIRED, THE GROUP TOOK TIME OFF OVER CHRISTMAS, AND
REGROUPED IN MID-JANUARY IN DEEPEST TEXAS TO REHEARSE FOR AN EVEN BIGGER
CHALLENGE, THEIR RETURN TO THE AMERICAN TOUR CIRCUIT. CURIOUSLY, WHILE
DEEP PURPLE HAD ROCKETED TO THE TOP THERE IN 1972 AS THEY HAD ELSEWHERE,
INDIVIDUALLY THEIR CAREERS HAD NEVER REALLY BROKEN THROUGH TO THE SAME
DEGREE IN AMERICA AS THEY HAD DONE IN OTHER COUNTRIES. THEY NEEDN’T HAVE
WORRIED THOUGH. KICKING OFF IN ODESSA, TEXAS ON JANUARY 18TH, THE TOUR,
ORIGINALLY SCHEDULED TO LAST JUST TWO MONTHS, RAPIDLY BECAME ONE OF THE
BIGGEST BOX-OFFICE DRAWS OF THE WHOLE YEAR, EVENTUALLY STRETCHING ON INTO
APRIL. EVERYWHERE, HOUSE RECORDS WERE BEING BROKEN. IN LONG BEACH,
13,500 SEATS SOLD OUT IN 12 HOURS; A SECOND NIGHT WAS HASTILY ADDED, AND
ANOTHER 8,000 TICKETS WENT IN A DAY. OVER IN CHICAGO, THE 12,000-SEATER ULC
PAVILION SOLD RIGHT OUT IN JUST 53 MINUTES. IN SOME AREAS BAD WEATHER STRUCK,
BUT FANS BRAVED BELOW-ZERO TEMPERATURES IN PHILADELPHIA IN ORDER TO BE
FIRST IN LINE FOR SEATS, AND THE SHOW THERE AT THE SPECTRUM SOLD OUT IN JUST
TWO HOURS. THE RECORD SEEMS TO BELONG TO WORCESTER, WITH THE ‘SOLD OoUT’
NOTICES GOING UP IN 43 MINUTES. WITH THE INCREDIBLE DEMAND, SECOND AND
THIRD NIGHTS WERE ADDED IN WHEREVER POSSIBLE, EVEN THOUGH THIS SOMETIMES
MEANT THE BAND RETURNING TO THE SAME HALLS LATER IN THE TOUR.

THE GROUP WERE REACHING ACROSS THE GENERATION GAP, APPEALING BOTH TO
THEIR ORIGINAL FANS, AND TO YOUNGER KIDS WHO HAD PROBABLY BEEN TURNED ON TO
THE GROUP BY OLDER RELATIVES OR FRIENDS DURING THE YEARS THE BAND HAD BEEN
AWAY. DEEP PURPLE WERE DELIGHTED: ‘TO BE SUCCESSFUL IN ONE GENERATION AND
SUCCESSFUL IN THE NEXT IS SOMETHING | NEVER WOULD HAVE DREAMED OF, BUT WE
SEEM TO HAVE IT,” ROGER GLOVER COMMENTED TOWARDS THE END OF THE TOUR. ‘MANY
KIDS ARE COMING TO THE CONCERTS WHO HAVE NEVER SEEN US BEFORE. | THINK THEY
JUST WANT TO SEE WHAT ALL THE FUSS IS ABOUT. IT’S A GREAT FEELING TO KNOW WE
NOW MEAN SOMETHING TO A WHOLE NEW GENERATION.’

TO TRY AND PLEASE THE FANS NO MATTER WHY THEY'D COME, THE DEEP PURPLE
SET SPANNED THEIR ENTIRE CAREER, WITH ‘STRANGE KIND OF WOMAN’ AND ‘CHILD










N TIME’ FROM THE EARLY DAYS, ‘HIGHWAY STAR’, ‘LAZY AND SPACE TRUCKIN’ FROM

E CLASSIC MADE IN JAPAN ERA SHOWS, AND A BATCH OF MATERIAL FROM THE NEW
\LBUM — ‘NOBODY’S HOME’, ‘GYPSY’S KisSs’, ‘UNDER THE GUN’, ‘KNOCKING AT
YOUR BACK DOOR’, AND OF COURSE THE TITLE TRACK ‘PERFECT STRANGERS’. THERE
NAS EVEN A RENDITION OF ‘DIFFICULT TO CURE’, A NUMBER BASED ON BEETHOVEN'S
NINTH WHICH BLACKMORE HAD ARRANGED IN HIS DAYS WITH RAINBOW, AND INTO
HICH PURPLE BREATHED NEW LIFE, WITH A LASER IMAGE OF LUDWIG HIMSELF
TRYING TO KEEP UP WITH THE MAN IN BLACK. TO COMPLETE THE SHOW THERE WERE
NUMBERS USED ON DIFFERENT NIGHTS FOR ENCORES — ‘BLACK NIGHT’, ‘SPEED
ING’, AND, OF COURSE, ‘SMOKE ON THE WATER’. ‘THEY’'RE LEGENDS, COMMENTED
ONE FAN OUTSIDE THE SHOW, ‘| NEVER THOUGHT I’D GET THE CHANCE TO SEE THE BAND
THAT RECORDED ‘SMOKE ON THE WATER’. NOW I’M GETTING THAT CHANCE, | WOULDN'T

. MISS IT FOR ANYTHING.’ ‘SMOKE ON THE WATER’, ORGINALLY INSPIRED AS THE BAND
| SAT IN THEIR HOTEL ROOM AND WATCHED THE SMOKE FROM THE BURNING CASINO IN
- MONTREUX DRIFT ACROSS LAKE GENEVA, WONDERING JUST WHERE ON EARTH THEY
. WERE GOING TO FIND ANOTHER VENUE TO RECORD IN AT SUCH SHORT NOTICE. ‘SMOKE
' ON THE WATER’, WHICH WHEN EDITED DOWN FOR US RADIO PLAY HAD SUDDENLY
. TAKEN OFF UP THE SINGLE CHARTS TO GIVE THE BAND THEIR BIGGEST SINGLE SUCCESS
ER. ‘SMOKE ON THE WATER’, SAID AT ONE TIME TO HAVE BEEN THE SECOND BEST-
NOWN TUNE IN AMERICA, AFTER THEIR NATIONAL ANTHEM! TO KEEP THE SONG IN
'THEIR REPERTOIRE FOR SO LONG AND YET RETAIN THEIR ENTHUSIASM FOR PLAYING IT
ISN T EASY: ROGER GLOVER — ‘WE’'VE HAD TO PERFORM THAT SONG SO MANY TIMES, IT
BECOMES AN EFFORT NOT JUST TO DO A RUN-THROUGH, SO RITCHIE HAS DEVISED WAYS
To KEEP IT INTERESTING! IN ONE PLACE, HE TOOK MY BASS AWAY AND HANDED ME HIS

| GUITAR. | LEARNED HOW TO PLAY ‘SMOKE’ VERY QUICKLY.’ SOMETIMES RITCHIE STAYED
~ OFF AND LET THE OTHERS GET ON WITH IT WITHOUT HIM. AT MOST VENUES, THE BAND

(.WERE ABLE TO STOP PLAYING ALTOGETHER AT ONE POINT DURING THE NUMBER, AND
3y LET THE CROWD TAKE OVER. ONE OTHER SONG SNEAKED INTO THE SET AS THE TOUR

J PROGRESSED SITTING BACKSTAGE TRYING TO DECIDE ON THE ENCORE, RITCHIE
_SSUGGESTED ‘WOMAN FROM TOKYO’. AND SO THE NUMBER, WHICH THE BAND

THEMSELVES HAD NEVER DONE LIVE IN THE OLD DAYS, GRADUALLY EVOLVED. IAN
- LEARNT MOST OF THE WORDS OFF THE CROWDS AS THEY SANG ALONG, AND BY THE END
@{f‘ OF THE TOUR THE SHORT REPRISE HAD TURNED INTO A COMPLETE PERFORMANCE. THE
. BAND’S MINIMUM USE OF EFFECTS CAUSED SOMETHING OF A STIR IN ITSELF IN A

WORLD RAPIDLY GOING OVERBOARD TO THE POINT WHERE THE MUSIC HAS BECOME OF
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SECONDARY IMPORTANCE TO THE EVER BIGGER EFFECTS. ‘NO SPANDEX, NO S&M
'OUTFITS, NO HOODED DWARFS WORSHIPPING 20-FOOT FIRE-BREATHING EGYPTIAN
VAMPIRES, MARVELLED ONE AMERICAN REVIEWER.
. YET DESPITE THE RAVE REVIEWS, AND THE SEEMINGLY ENDLESS DEMAND FOR
TICKETS, A HALT HAD TO BE CALLED SOMETIME — THE REST OF THE WORLD WERE
AITING FOR THEIR TURN. CLOSING IN SEATTLE ON APRIL 9TH, THE BAND WERE ABLE
O RECUPERATE DURING MAY, WITH ‘ONLY’ HALF A DOZEN SHOWS OVER IN JAPAN, A
 TRADITIONAL STRONGHOLD OF THE GROUP EVER SINCE THE TAPING THERE OF MADE IN
JAPAN. DESPITE FOUR GIGS IN TOKYO AT THE FAMOUS BUDOKAN, THERE WERE STILL
'PEOPLE WITHOUT TICKETS, AND IN THE END ONE OF THE CONCERTS WAS RELAYED
' OUTSIDE ON A GIANT VIDEO SCREEN FOR THOSE WHO’D BEEN UNLUCKY.
FINALLY IT WAS ON TO EUROPE, WITH THREE SHOWS BEFORE THE TYPICALLY
. FANATICAL SWEDISH CROWDS AT THE ISSTADION IN STOCKHOLM BEGINNING ON JUNE

" 14TH. THAT MONTH AND THE NEXT THEY CRISS-CROSSED EUROPE, IN MANY WAYS THE
. HOME OF THE BAND (IF SUCH A WORLD-CLASS OUTFIT CAN BE SAID TO HAVE A HOME
~ ANYMORE) — IT WAS HERE AFTER ALL THAT THEY FIRST ACHIEVED SUCCESS BACK IN
1970. THE IDEA HAD BEEN TO TAKE THE PERFECT STRANGERS TOUR TO A CLIMAX WITH
SEVERAL OUTDOOR EXTRAVAGANZAS, WITH BRITISH FANS FINALLY GETTING THEIR
| CHANCE TO SEE A HOMEGROWN LEGEND IN THE GROUNDS OF KNEBWORTH HALL,
. STEVENAGE. IF THE WEATHER HAD THREATENED TO SPOIL THE DAY, AND IT ENDED UP
. BEING THE WETTEST JUNE DAY SINCE RECORDS HAD BEEN KEPT, THEN THE BAND TOOK
| IT ON AND WON HANDS DOWN. WITH JON’S ORGAN SHROUDED IN PLASTIC, AND

. BLACKMORE RESPLENDENT IN WELLINGTON BOOTS, THE WEATHER EASED MOMENTS

. BEFORE THEY HIT THE STAGE AND FOR NINETY MINUTES OR SO PURPLE REIGNED.
FINISHING WITH A LENGTHY INSTRUMENTAL WORKOUT DURING ‘SPEED KING’ WHICH
SAW LORD AND BLACKMORE TRADING RUNS LIKE DEMONS; THE SHOW ENDED WITH A
| GIANT FIREWORK DISPLAY, AND 70,000+ FANS WERE ABLE TO STRUGGLE HOME WET
 ANDTIRED, BUT PLEASED.

‘“THE GREAT THING WAS HOW HAPPY EVERYONE WAS. IT WAS POURING WITH RAIN BUT

' THERE WAS A FEELING OF SUCH EXCITEMENT. THE AUDIENCE GAVE SO MUCH TO THAT
. CONCERT, ALL | CAN REMEMBER WAS A SEA OF FACES. | LOVED IT, IAN GILLAN
| COMMENTED SOON AFTER.
FOR THOSE UNABLE TO BE THERE, THE BBC BROADCAST THE SHOW SOON AFTER.







THE UNHAPPIEST PERSON SEEMS TO HAVE BEEN THE MAN FROM THE COUNCIL WHO
SAID THEY PLAYED TOO LOUD, AND FINED THE ORGANISERS £1,000! THE BAND
REPEATED THE FESTIVAL BILL AT SHOWS IN MANNHEIM AND NUREMBERG, BEFORE
MOVING ON TO PARIS, WHERE ONE OF THE CONCERTS WAS FILMED FOR GERMAN
TELEVISION.

THE TOUR WAS DRAWING TO A CLOSE, AND THE EUROPEAN LEG ENDED IN SPAIN ON
JULYy 17TH IN MADRID. IT WAS THEN BACK TO AMERICA FOR A HANDFUL OF SHOWS
BEFORE FINISHING WITH A BIGGIE, HEADLINING THE TEXAS WORLD MuUsIC FESTIVAL
ON AUGUST 24TH BEFORE AN 82,000-STRONG CROWD. THE TOUR HAD LASTED NEARLY
A YEAR, BUT THE PROBLEMS WHICH HAD PLAGUED THEM iN DAYS GONE BY WERE NO
LONGER EVIDENT. ‘DEEP PURPLE THIS TIME AROUND IS A MUCH FRIENDLIER BAND,’
SAID JON SOON AFTER. ‘IT TOOK US TEN YEARS OF BEING APART TO LEARN HOW TO
APPRECIATE EACH OTHER PROPERLY. WE BURNED OURSELVES OUT BEFORE. THAT'S
SOMETHING WE SWORE WE WOULDN'T DO THIS TIME.'

‘WE'VE ALL MADE A COMMITMENT TO KEEPING PURPLE TOGETHER,” ROGER GLOVER
ADDED, ‘THAT IT WASN’'T JUST A ONE-SHOT DEAL; THAT THERE'S GOING TO BE ANOTHER
ALBUM, THERE’S GOING TO BE ANOTHER TOUR, THAT THERE'S GOING TO BE A DEEP
PURPLE AGAIN.’

THAT ‘AGAIN’ IS NOW UPON US. EARLY 1986 SAW THE BAND TRYING TO FIND A STUDIO
TO RECORD AND REHEARSE IN. AFTER CHECKING OUT A CASTLE ON THE BANKS OF THE
RHINE, A RANCH IN THE HEART OF TEXAS, AND A STUDIO IN MASSACHUSETTS, THEY
EVENTUALLY SETTLED FOR THEIR ORIGINAL LOCATION IN STOWE, VERMONT, WHICH
HAD SERVED THEM SO WELL FOR PERFECT STRANGERS. AFTER IAN AND ROGER HAD
SPENT A MONTH AT ROGER’S HOUSE GETTING IDEAS TOGETHER, SESSIONS COMMENCED
IN EARLY APRIL, AND EVENTUALLY SOME THREE MONTHS WERE SPENT PERFECTING
THE NEW ALBUM. IT WAS HOPED TO RELEASE IT TOWARDS THE END OF 1986, BUT
FINALLY THEY DECIDED TO WAIT UNTIL THE NEW YEAR. AT LAST THE GROUP, MINUS
RITCHIE BLACKMORE (WHO USUALLY HAS TO TAKE HIS CAT TO THE VETS AT TIMES LIKE
THESE!) ASSEMBLED BEFORE THE PRESS OVER IN SWITZERLAND IN DECEMBER TO
PREVIEW THE HOUSE OF BLUE LIGHT (IF YOU CHECK OUT THE LYRICS TO ‘SPEED
KING’ YOU SHOULD BE ABLE TO SEE WHERE THE ALBUM TITLE CAME FROM) AND CHAT,
ENDING ALMOST A YEAR OF SILENCE.

SIMON ROBINSON
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COMPACT DISCINCLUDES LONGER VERSIONS OF SOME TRACKS

polydor




