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Rainbow §utroduction

Welcome to one of the most exciting
ents in rock music today. This is not
nply another travelling show. It is a
:;cotacouluofllghtand music. Rainbow's
ichine’ hrlnynnewdnme.nﬁon to the

ncert stage.

Last year, Rainbow played to over
(1,000 people around the world. This
itumn, the)rlw.bod off their 1977-1978
orld Tour. It will take them through
irope, Britain, Australia, New Zealand,
-!o:eem Malaysia, Japan and the
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m ﬂ_ = MES SN - SR Itla:leeakskﬂledthwamgfzapmbo
' ' i ssionals to is ambitious show on
5 oe ﬁ ﬁ ” ] -'rgud,'lhe:epxpenhsedoftheopemhn' n
TR - ts deep into the band’s profit margin,
ok B8 8 sec A B it they do not choose to dwell on that
ibject. They know their show is special.

nique. That's what counts.

Visually, it is stunning. Musically, it
‘aves through every emotion. But the
nphasis, on this tour, is on excitement.

1e material will be drawn from the

ind's three excellent albums. Following
the heels of the Ritchie Blackmore’s
sinbow and Rainbow Rising album, On
age captured the power, range and
btlety of the band's music.

(m‘-g'uwell s tight, punching drums.

itchie Blackmore's flowing guitar,
onnie James Dio’s vocal gymnastics.
nd now there is the solid bass of Bob
tnisley and keyboard flair of David Stone
B B » complete the picture.

Early "78 will see the release of Rain-
ow's next album. *‘It's just brilliant,
.:meﬂlf," says Ronnie. **T can’t wait for
he world to hear it.""

Something to savour. But that's in the
uture. For tonight, get loose and get
eady to have a real good time. That's

il vhat Rainbow concerts are all about.
’hey feed on the energy that comes up

f rom their audience. It's going to be some-
some of th; b rn)t |n H]{\ hing special.

These Sony hi-fi components are
world. They should be, they cost a "1"-51" fortune. o ,.‘,.,t"“f.‘.’,’,?ﬂ‘i?“,,‘,;";?!’,f,ffﬁ“'l‘."f 3ot

Thw Il rock your eardrums. Th eyll break your bank. e ortie Exit 1w s g
But they'll never lay a hand on your furniture. SONY. Long Live Rock & Roll!




NRitchie Blactmore

'I'huhowiﬂml.hmmhmraw-y.

Backstage, Ritchie Blackmore sits
alone in a darkened room, playi itar.
As a musician, he is rated W‘ﬁ
world’s best. As a man, he an
enigma.

. Nobody really knows him. He is a
private person, who turns away from the
obvious trappings of success, in an
attempt to retain some sense of anon-
ymity.

Talk to him on many subj , and he

can prove evasive. But two emerge,
stal clear. He loves to play guitar and
he believes in his band.
Rainbow really matters.

“Ileft Deep Purple because they were
very much into the soul side of things,"’
he explains. “‘They were b ing very
cool and collected. Very com :
Everything had to be just right. There
were no chances being taken and to me,
the music was becoming very boring.
That's why I got out of it. It was all too
neat and tidy and nice."

“‘I don’t like making nice little LPs,
regardless of whether they sell or not. |
like outlandish LPs.""

Ritchie could have stayed in that
lucrative groove, but sheer financial gain
has never been his driving force

““Ritchie is not a money man,""
explains Ronnie James Dio. "*Of course he
knows it can do a little for him here and
there, but it's not that important. What he
is really concerned with is the music. He
wants to progress all the time, hence the
advent of Rainbow. This band has become
an extension of Ritchie's inner thoughts
and feelings.""

Although he is often painted as a
brooding, insular figure, Ritchie does
have a fine sense of humour, This
cuts through as he explains why he
wanted Ronnie in his band

“‘Ronnie had been on tour, supporting
Deep Purple with his band Elf, on about
six occasions. 1'd noticed him and thought
he looked the type of guy who couldn’t
sing, so when | went out on my own, |
immediately got hold of him .. and sure
enough, he couldn’t sing,"" he laughs.

In fact, Ritchie and Ronnie soon
developed into an imaginative song.
writing team, drawing on their mutual
imbe medieval and classical musical
forms and blending these into a rock
format.

The next step was to find an out-
standing drummer,

*“1 called Cozy early in 1975 and asked
him to come to Los Angeles and try out for
the band,"’ says Ritchie. **We had already
auditioned 12 drummers and none of them
were right. Cozy came in, played for
20 minutes and became the third member
of Rainbow. His sense of timing is
perfect.”’

At that time, I really wasn't thinking
about joining a band,’" Cozy explains.
“‘But when Ritchie phoned, I was inter-
ested. | had already worked with Jeff Beck
and the appmumof playing with
another of the w 's top guitarists
appealed to me. | knew Ritchie's music
and I also knew about his professional
attitude. He wants the best from his
Eo‘:.cm and in return, he gives his

In spring 1975, the band went into the

Musicland in Munich and cut their
debut album, Ritchie Blackmore's
Rainbow.

“‘I was really excited making the LP,""
Ritchie says. '“There were none of those
egos flying around .. ‘I'm not playing
this, I'm not playing that’. I criticise my
own work pretty harshly, but I felt this
was some of the best music I'd ever been a
part of.""

Since then, Rainbow have made their
mark on the rock world. Personal sacri-
fices have been made. At this time,
Ritchie, Ronnie and Cozy have no
permanent home base - a direct result of
international tax laws and the pressures
of touring. They are, in effect, rock & roll
Eypsies.

Paul Simon once defined the inter-
national rock circuit as an endless stream
of cigarettes and magazines. Add to that
the early morning flights, the car rides
through unknown cities and the faceless
hotels and you have the complete picture.

Ritchie copes with the strain in his own
way. He likes to have time alone. He
stores his ene!ﬁ{ through the long,
blurred days. The concert is all-important
As soon as he steps on to the stage, he is
transformed. The introvert becomes a
showman. His keen sense of professional
pride does not allow him to soft-peddle
through a concert. When the bright lights
are shining, he pushes himself. Hard.

Experience has taught him the need to
pace himself through a long tour. But this
careful planning has been mis-
interpreted. Because he is distant
and withdrawn, he has been called sullen
and moody

“Ritchie has his moods like anyone
else,”" says Ronnie, **but the reason he
doesn't like to be bothered too much on
tour is that his mind is always spinni
with music, music, music. I don’t thin
stardom is too important to him. He cares
about the fans, he likes to know what they
think of the band. But he's not very happy
signing a pile of autograph books. He
leaves that to Cozy and me!

Some critics claim that Ritchie has
deliberately cultivated a mean and moody
image, but those close to him say he isa
naturally private person.

‘1 don't think he gives his trust
casily. He tests people out before he
accepts them,"" Ronnie explains. *‘But
;:ifc:lxy and I know, he can be a very good

nd once you are accepted.
don't see lhzou‘arm side of his character.
He can be very funny."’

He can be a difficult man to work with.
He sets the highest standards for himself
and those around him. But who can argue
with his approach? He has proved himself
to be an outstanding musician and show-
man. More than that, he has the
indefinable charisma that rock heroes are
made of.

Intense. Moody. Warm. Humorous.
The pieces are all there, but how do they
fit together? As [ said at the outset,
the man remains an enigma.

There may be grey areas, but when
he's on stage with Rainbow, the band he
believesin ...... it's special.
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Nonnie James Dio

The show has started.

The band is on stage. Ritchie
Blackmore and friends kick off up the
Yellow Brick Road with a little Judy
Garland music. Somewhere over the rain-
bow, bluebirds fly ...

And in the wings, tense and waiting,
stands lead singer, Ronnie James Dio.

“*At that I'm always r
of the times I stood and watched Decp
Purple from the other side of the stage,””
he smiles. [ toured with their support
oup and I never missed a show. We'd
inish our set, get changed in a hurry and
get back for Purple's first song.

**even then, it was always Ritchie who
thad the magic. It's the same now. I think
this magic has spread right through the
band. | stand in the wings, listening to the
first bars of our set, and I almost forget
I'm part of it. I'm like a fan, feeling the
magic. | have to snap out of it and say:

Hey it's your turn. Get out there and
sing.

“*The band whack into Kill The King
and I'm moving out towards the mike. The
minute [ step on the stage, I can feel that
special electric charge in the air. Like all
bands, we've had bad gigs. But when an
audience is pulling with us, we make their
evening special. It's difficult to define in
words, but there's a very close link
between this band and the audience. We
feel the energy coming up from them in
peaks and waves and we feed off it.""

Ronnie admits to being schizoid.
Offstage, he is geners]ly; uietly-spoken,
polite and charming. He also produces a
nice line in dry, ironic humour .... *'I keep

etting the feeling a giant cI?a.r is going to
from the sky and put itself out on my
head. Maybe that’s because my account-
ant smokes big cgars He's aluayq got
some bad news. Everyone thinks I'm rich.
My accountant knows better. No wonder [
hate cigars!""

Onstage, the subtle humour is kicked
aside by a clenched fist of coiled energy.

**Once I'm out there, I'm a different

rson,’’ says Ronnie. ‘'music is the most
important thing in my life. I started out
playing trumpet when I was a kid. Then,
one day, I heard Elvis singing Hound Dog
and from that moment I knew what
wanted to do. I've never taken a regular
job. I never will. Singing is the only thing I
do well.

*‘That may sound arrogant, but when
y?u £o out to entertain a concer%fhail full
of people, you've got to have self-
confidence. 1 believe in myself, but most
ofalll bohevemt.heguysmtheband
They're all excellent musicians and Tthink
of my voice as another in:

When he was a kid, Ronnie worked on
developing his voice. Now he has a wide
vocal range and he can sing with power at
either end of the scale. He seems to get
inside a song and project the lyri
rare feeling. Ritchie Blackmore once said:

“If I was a sm;,er I'd want to sing like
Ronnie."" That's praise indeed.

““When [ was working my way through
early groups, back home in Cortland,
which is a small town about 240 miles
from New York, I used to get a little
annoyed by the guys who would brag
about being in a band. They took the easy
way out. They didn’t work at their music.
You've got to push yourself, if you wan
to achieve anything. The rock business is
highly competitive. "

Ronnie has won through, not only
because he is a good singer, He isalsoa
fighter. He's 5 3" tall. It's no hang-up .

‘I was in a band called EIf. We were all
tiny. The only band in the world smaller
than the Samll faces!"".... But he's never
let anyone push him around.

**As far as music is concerned, I've
always been ambitious,”” he says. 'l was
ready to face up to the competition.
Maybe that is all part of the ‘little guy
syndrome’. I don’t really know. But when
I was at school, I got into plenty of fights.
Big kids would try to bully me, but I hit
them back. I wasn't afraid of anyone. [
don’t get into many fights now, hul that
basic outlook has stayed with me.

Now he has climbed to the top of the
rock pile and he chooses to skip the trap of
being too complacent. Every show
matters. Every audience is important. His
time onstage is magic.

““Whatever problems or pressures
have come before a show, I forget them all
the minute I start to sing. If somebody
informed me of some tragic personal news
minutes before [ was due to go onstage, |
know I could lose the pain and become
totally immersed in the music. I'm sure
that would go for the others too. That's
the kind of commitment we have to the
music we're making. "

@

So he burns tension during Rainbow’
set?

‘“‘No, that's not quite it,"" he replies
I don’t take the tension out in singing.
That's not my way of releasing tension.
The tension actually starts when [ get
onsta, become that coil of electricity
1 feel that way. Like a bolt of lightning
that wants to punch and whack and hit
with the ability that I've been given. So,
I become more tense during our set, but
it’s a pos tension. A feeling of power
and energ

It’s no Fort Knox secret that some
top rock singers are on a high-riding ego
trip. But Ronnie isn’t one of them,

“Idon't have any gimmicks,"” he
explains. *'I move around the stage, but
it’s a natural thing. I'm not too interested
in being a star. [ want to be accepted
as a good singer. [ used to think [ wanted
the mobbing fans, but it happened in
Ja and [ realised then how much my
privacy meant to me.""

*‘I like the relationship we have with
our fans in Britain. I think the British are
the best rock audience there is. And I'm
not just saying that because we're touring
right now.l respect the British because
they know their music. They appreciate
you if you are good and if you are bad,
they tell you not to waste their time. It's
an honest reaction. I like that."”’

Ronnie James Dio lives for his music
He'll never quit.

“I'll never take a rgeular job,"" he
says. 'l know I couldn't settle down to a
nine-to-five. When I'm 50, you'll find me,
singing in some downtown bar .... having
a real good time,""!
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Daisley/ Stone Pen Portrait

flooi lW

Recordrock, stage rock, pubrock.Don't
move till you've read Melody Maker.
We can tell youw ho to see,
where to go, what to listen out
for. We review, preview

and give you super action
pictures. Melody Maker is
the thinking fan’s paper.

Get it every weel
Australian bass guitarist, Bob Daisley,

MeIOdy . came to Britain six years ago. His roots
/ are in rock and blues and he ‘paid his
fo : - \ dues’ on the road with Chicken Shack,
& : . Rl before joining Widowmaker.
/ J

Thursdays He has now formed a solid partnership

%&%Hﬁlampicato

Rainbow rate him highly.

hasa waysbought he only stringshe'll play.

direct, ‘no frills’ style of bass playing is
4
;’
,

ideally suited to the band.
G strings-sounds

Canadian David Stone plays keyboards

Sensatlorlal ln and synthesiser on Rainbow's current

tour.

RalnbOW He studied classical music until the

age of 14. Later musical influences

. nged from The Beatles and Brian A
Available from to Paul Butterfield, Jimmy Seith and
_ yourdealernow. Ekh A,

Hi duu ctive style adds col d
General Music Strings, sastore to Vo8 fage DPRGENRD

Treforest, Mid-Glamorgan.



Guogy Powell

The show is over.

And at the theatre, Cozy Powell is
slumped in & corner of thedressing room.
A sweat-stained shirt lies crumpled at
his feet. His long, dark hair hangs in wet
rat's-tails. He has lost 10 pounds in
weight, during Rainbow s set.

It's been quite a night .

“‘How do I feel now?"" he says, with an
easy smile. '‘Shattered. That's the way it
should be. I'like to feel exhausted. The
way [ see it, the people who come Lo see
us have worked their balls off to buy their
ticket. So, [ aim to give them a good show.

“‘We can be onstage for two hours at a
stretch. My solo always comes towards
the end of the act. That just about finishes
me. As you've seen, when we finish | just
want to collapse in the dressing room. [

be drained, but it's a satisfying
%m yuu'wgiwn the audience
w

'y came (o see.

Cozy's involvement with Rainbow is

*“I really believe in this band,””

Ial:def?h.ilns. *I think the mu:eifl ishstroni:
el we're progressing all the time.

If we ever started to stagnate, I'd turn

it in. Not just this band. The whole music

business. When I finish with Rainbow,

I'll move into another area. [ won't be

coming back.""

He is disillusioned with the rock circus

in general.

It leaves a very sour taste in my
mouth. What's wrong? The businessmen
have taken over from the musicians.
guys who are interested in the quick buck
are running things now. There's a lot of
falseness around. The superficial smiles
The back-slappers with their phony talk
I'm not very good at playing those games.
I just walk away and let them get on with
i

Outside of music, his main interest is
motor racing. In 1975, he seemed to be
heading towards a career as a professional
driver, but when Ritchie Blackmore asked
him to join Rainbow, he changed tracks.

I've got a pretty direct approach o
life,"" says Cozy. **It shows in my
drumming ... in everything I do. That's
why I'm happy with Rainbow. It's an
honest band. If you've got something on

football, go running, cut down trees ..
anything. I keep busy.

**] still drive when I can and that helps
too. [t's surprising how much strength you
need in your arms and shoulders if you're
going to handle a powerful car in a race."’

This high energy keeps him slim,
despite Ul?&cttblthnemliheahm‘
*'On tour I'm eating all the time. Not
‘junk’ foods. I have a lot of steak and fresh
salads and vegetables. Plenty of sweet tea
too. Keeps up your energy.’

At one time, you could have added a
lot of booze to that daily intake. He was
drinking heavily.

““It was getting a bit out of hand, about
three years ago.!"she admits. ‘'In the end,
1 tried to sort myself out and [ found Iwas
drinking too much because I wasn't happy
with the music. There was no real
satisfaction. That's when I decided to
concentrate on motor racing. [ gave up
booze all together. "

Being back in the music world hasn't
l.umpicdghim to turn to the bottle again.
This time around, he's really into what he
is playing. Previously, his most successful
times were with Jeff Beck, who he joined
in 1970, and Mickie Most, who produced
his million-selling drumbeat single,
“Dance With The Devil"’, in 1973.

With Rainbow, he is known as the ace
practical joker. He has been known to
scale the outside of German hotels,
leave bedrooms neatly coated with fire

inguisher spray and lly add to
the popular theory that all drummers have
a crazy streak. In fact, his stunts are a
direct result of the boredom and routine
that travel with every band on those
“Glamorous’’ tours.

“Yea,"" he grins, ** pt'ulslv really think
it's glamorous, don’t they? Well, the time
you spend onstage is great. But the rest of
it is a bore. The routine can make you
edgy. Whenever possible, I drive

myself from town to town. [ use my BMW
1000 cc motorbike, or the Ferari. Iﬁvpvn(l.-t
on what the weather's like. If it's dry, [

Bm

“le those rides. I can burn up
my inhib behind the wheel. I drive
fast, whether I'm on two wheels or four.
On the race track, I'm not frightened. In
a strange wni;[ like to get close to
danger. Maybe I've got some kind

of death wish. I don't know.""

Cozy Powell is a complex man. He is
full of restless energy. He doesn't live life.
He attacks it. He gets bored and impatient
when the pulse shps. That's why he's
ha, Sly onstage. He drives himself. Burns
off that pumping energy.

Then he can sit back, after the show,
wipe the sweat from his face ... and
feel easy.

“'I still think the music world is a
mess,"” he says, finally, ‘‘But I've found
a corner of it that works for me. With
Rainbow, it’s the music that count. That's
the way it should be ...""

=

your mind, you say it. [ like that." take the bike."" =
n

Musically, he lays the stylish, None of the group has ever ridden with m
rhythmic foundations for Rainbow. Powell. Manager Bruce Payne has 1]
i and melodically, the band take travelled with him in the car, but he draws =
you through many changes, but get down the line at riding pillion on the =

to the roots of every track and you will find BMW,
Powell pumping busily in the boiler room.

His role takes more physical effort than

any other.
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Rainbow

Rising

“THE RAINBOW""

40ft Span Across The Stage, 29ft High (in the Middle) made from 4 Sections
4ft Wide x 4ft Deep x 15ft Long. 3000 Light Bulbs are used, each Colour Band
is 1ft across.
Operated by a Portable Digital Computer.
The First One of Its Kind in the World.
Two Back Drops — One of the First Album Cover and One of the Second.
The Rainbow (Designed and Constructed by See Factor, N.Y.) and Took Six
Months from Design to Delivery.

RAINBOW'S EQUIPMENT

6 Crown DC 300A Power Amps

3 Wired Amp Racks

3 Crown VFX-2 Electric Crossovers

4 JBL 2300 Horn Boxes 2482 Drivers

Custom Built \'imhall-.

4 Bass Bin:
Mid

cakers
akers
Urie 5273

Equalize
ender Telecaster Bass Guitar

1 Gibson Reverb Fitebird Bass Guitar
1 Fender Precision Bass Guitar

1 Yamiaha 16/4

1 Mavis 15/4

1 \hdls \lew i.’!‘

3 Mini M
2 Sl.aluin !of M
In 1 Keyboard Stand

Arp String Ensemble with Pedal
Series 2

I':Hy hl\l!lr{khrﬂmn with Pedal

2 Hohner Clavinettes Model D-6

1 (‘le.n Hammond B-3 Organ with

m R_tand For Organ

es
amic Specials
( u!mmd Ludwig Red Sparkle
2 x 26° x 20" Bass Drums
2x 147 x 10° Top Toms-Toms
2x 16" x 16% I'hurTml-u-Tnm-\s
1x 16':" x 14" Met, SymphomcSnlm
& x‘,Lud\\n( Heavyweight Cymbal
ta

x Slingerland Hi-Hat Pedal
% Premier 250 B/D Pedals with

o—

2x 167 rus-h
1x 15% Crash
I Panr l: Hg‘“il\

?
X
; .
g
g

I Midas 32 Channel Audio Console
1 Gelf 16 Channel Monitoring Mixing
Console
16 Martin Cahinets
ok

A l Cabine
16 Martin Low Mid Range ( abinets
24 JBL Model ZM /2482 Mid Range

Radial Hom
24 JBL Model 2‘145/2“0 High Range

Radial Horn
12 Model DJ“ TOOA Stereo Power
Amplifiers
22 Model ( rown DC 300A Stereo
Power Amplifiers
1 Tasco Active Stage Box System
32 Channel
1 Digital Delay Lines Modes I4-I.'.\I
1 Eventide Clockworks Harmonise
4 ‘Urei’ Model 527A Graphic Fqulln!er
i DBX' Limiters
1 Tasco 4 Way Variable Stereo Crossover
1 Orban Stereo Parametric Equaliser
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