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Lord was ensconsed on the 14th
floor of the Plaza Hotel in a room
overlooking Central Park, a favorite
view of visiting rock royalty. Circus
Magazine interviewer Scott Cohen ar-
rived at Lord’s suite only hours after
he had been informed that Deep Pur-
ple’s latest excursion into ear shattering
music, Burn (on Warner Brothers),
had just turned gold.

“How does it feel being
expendable?”” Glenn
Hughes snapped aboard
Starship I. “Well, this is a
lot better than being in a
group nobody’s heard of.”

Lord answered the door dressed in
a black kimono, blue jeans and thongs
with no socks. He was watching “Star
Trek” on a color TV in the sitting
room of his suite. There was a sterling
silver tea set on a table, and nearby
a bar stocked with liquor. Through
half open doors his visitor could see
two bedrooms.

Lord was most charming, chatting
with interviewer Cohen for over two
hours. He spoke at length on classical
music, politics (he’s a libertarian and
believes in laissez faire government),
and drugs, which he detests. Jon, like
all the members of Deep Purple, loves
booze.

Circus: How did Deep Purple get
its name?

Lord: We did what every band must
do when you're starting. We were
grinding into action and we made a list
of all the names we wanted to call a
band. We found a lot of the names we
liked other bands already had. Ritchie
thought of Deep Purple. There was a
song in the forties by that name, and
it was Ritchie’s grandmother’s favorite
song.

Circus: What were some of the
names you didn’t use?

Lord: “Orpheus” was one. Bands
used to name themselves what they
were, like Fred Smith and the So and
Sos, but we were formed after that
had gone out. But you realize once
the band’s accepted you can use any
name.

Circus In 1968 there were some
very good purple tabs of LSD going
around the States.

Lord: We heard, but there was no
connection.

Circus: The name didn’t have any
mystical significance?

Lord: Only that it was the right name
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for the band that we wanted to be.

Circus: Does the band have a ritual
or warm-up it goes through before
going on stage?

Lord: Well, I get nervous, always,
which is good because it gives me an
essential knot of energy in my stomach,
and before the show I like to be quiet.
Some of the musicians like to get to
the place two hours before they go on
stage, others like to get there a minute
before. I like to get there an hour be-
fore. Then there’s the tuning-up, which
is also part of the ritual. That, and a
couple of beers.

Circus: How does Black Sabbath
compare to Deep Purple?

Lord: They’re out of the same school,
the same time-zone, the late '60’s, but
I think they’re a group that got trapped
by their own image. I think Purple has
more humor about it.

Circus: What do you think it means
when a heavy metal group such as
Deep Purple reaches an enormous pop-
ularity all over the world?

Lord: It seems to me there must be
a need for this kind of music or it
wouldn’t reach that popularity. If there
was no rock music I believe this gen-
eration would be a lot more violent
than it already is. It would be self-
destructively violent.

Circus: What are the politics of
Deep Purple? How are decisions made?

Lord: We like to take as active a
role as possible. As for decisions about
the future of the band, as to what we’ll
do next, we always confer with our
managers.

Circus: So there really isn’t a leader?

Lord: No, it’s totally democratic. The
major force in the group for the last
couple of years has been Ritchie. It’s
been his energy that’s got us through
a lot of our personal problems.

Circus: Is it true that the band mem-
bers hate each other?

Lord: No. There was a time when
we weren't good friends for awhile.
But if you're intelligent and have re-
spect for each other you can get
through it.

Circus: Did you ever seriously con-
sider ending the group?

Lord: Yes, around the time Ian Gil-
lan left the group. Ritchie saw the
group one way and Gillan saw it an-
other. Roger saw it more the way Gil-
lan saw it and Tan and I saw it more
the way Ritchie did.

Circus: How did you find David?

Lord: When it hit the trade papers
that Gillan had left, tapes just started
arriving. I must have listened to over
150 before I got totally wiped out.
Unfortunately David’s tape wasn’'t one
of the first ones.

Circus: What was it about David
that you liked?

Lord: He was a breath of fresh air.

He could sing, he could use his voice
like an instrument and we liked the
tone of his voice.

Circus: Wasn’t he working in a bou-
tique at the time?

Lord: Yes, in far away Teesside.

Circus: What were you doing before
you were in Deep Purple?

Lord: I've been in this business since
1964, before that I was in drama school
and before that I was in my home
town, working in an office.

Circus: Did you like Jimmy Smith?

Lord: That's what turned me on to
the organ. I heard “Walk On The Wild
Side” and I didn’t know what that
instrument was. I found out it was a
Hammond and I found out I couldn’t
afford one, so I managed to buy an
organ of sorts. With a little beefing up
it was made to sound roughly like a
Hammond.

Circus: When you tour America,
where do you stay?

Lord: In the nearest hotel to the
gig, usually a Holiday Inn or a Ramada
Inn. When we're in a big town such
as New York we like to lush out a bit.
In a small town all hotels are the
same. I can find the light switch in a
Holiday Inn without even looking.

Circus: What's the worst part about
being a rock musician?

Lord: Living out of a suitcase. That’s
why musicians have a reputation for
wrecking hotel rooms, throwing wild
parties and getting sixteen year olds in
trouble. We get bored.

Circus: What are your favorite night
spots in New York?

N R ST S —
“P’ll talk about anything

except the movie “The
Exorcist.”’ I’'m so bored
with that nonsense. That’s
all anybody ever wants to
talk about,” Ritchie Black-
more sighed, munching
on a chicken

wing in Boston.

Lord: There’s been a rash of new
clubs that I haven’t been to . . . yet.
The only place I've been to is Max’s,
which is like a pilgrimage. It used to
be Nobody’s, but now nobodys go to
Nobody’s. There’s a bar on 48th and
8th called the Haymarket where most
English rock musicians end up.

Circus: What kind of plane are you
touring in?

Lord: The Starship. It's a 707 put
together by a firm in L.A. that Sinatra,
Dylan and the Band just used and



Elton John uses. It has a lounge, a bed-
room, a shower, a fire place and a
study. It’s supposed to look as little as
a plane as possible.

Circus: Is there a difference between
walking around in an airport in Eng-
land and one in America?

“Instant stardom?”’ snif-
fed David Coverdale, the
new lead singer. “It might
seem instant to you, but
not to me. I think I can
handle it. I hope so,

anyway.”
AP R A TN

Lord: If someone in England doesn’t
like the way you look, he crosses the
street, or at the most, shakes his
head. Here, they are more vocal. “Will
you look at that,” they say.

Circus: How has rock changed from
the time Deep Purple started and now?

Lord: Now it’s limousines and coli-
seums. It used to be Pontiacs and small
sweaty clubs.

Circus: Which countries have the
toughest customs?

Lord: France.

Circus: Who does your laundry?

Lord: The hotels do when we’re on
the road.

Circus: What's the difference be-
tween a Fish 'n Chips in London and
a McDonald’s here?

Lord: A Fish 'n Chips shop is basic-
ally a very greasy, hot, steamy, quite
small shop, where you cue up at a
counter and get your food wrapped in
paper and take home to eat. Very few
have room to eat there, whereas your
hamburger joints have tables and
chairs.

Circus: Where can you get the best
fish 'n chips?

Lord: Up north, around Liverpool
and Manchester. There are more fish
'n chips shops to the mile there than
any place in the world.

Circus: What kind of places do you
prefer to play in?

Lord: My favorite gig is somewhere
small, like the Boston Music Hall or
the old Fillmore, but because of the
way big business is, they’re too small
for us to play. The Rainbow in Eng-
land is good because it seats about
3,000.

Circus: How do you play a place
like Madison Square Garden which is
so enormous that there’s no place to
focus on?

Lord: Well, you have to play to the
first fifty rows and pray that those
people a quarter of a mile away are

getting into it.

Circus: How do you feel about most
of the audience being almost half your
age?

Lord: That’s never actually worried
me. I'd keep the audience as it is.

Circus: Do you wish you got as
much airplay on FM as you do on
AM?

Lord: I'd like to be played on every
available station. As it is, we're hardly
played anywhere.

Circus: What do you like about live
albums?

Lord: Live albums show the group
in its natural habitat, the stage. The
recording studio is something the busi-
ness created in order to sell its prod-
uct. We try to get the studio quality
on an album which wasn’t made in the
studio by using the Stone’s mobile hot-
shot unit,

Circus: Are the first takes usually
the best?

Lord: Yeah. We use two or three
take-ones on “Machine Head.” In a
studio you usually get to take fifteen
or sixteen, and the whole balls is gone,
the whole meaning you started out
with is gone.

Circus: Was Burn recorded on the
Stone’s mobile unit?

Lord: Yeah.

Circus: How does it differ from

Jon Lord, organ: “I've toured the U.S.
so often | can find a light switch in a
Holiday Inn without even looking.”

INTERVIEW

your other albums?

Lord: The basic difference is the use
of the vocals. There is a different vocal
approach. It’s much freer and looser,
a progression that’s noticeable to us
though I don’t know if it is to the audi-
ence. Also, no casino burned down
during the recording.

Circus: Did you really once go to
do a concert and find the building in
flames?

Lord: Yes, in France. It was a dance-
hall disaster that was in all the news-
papers.

Circus: But that’s not why the album
is called Burn?

Lord: No. It's Burn because there’s
a song on it called “Burn.”

Circus: What's your favorite Deep
Purple record?

Lord: My favorite album is “Machine
Head.”

Circus: Who did you like more, the
Stones or the Beatles?

Lord: I was a Beatles freak.

Circus: Has your hearing been im-
paired since you've been in Deep
Purple?

“I go to seances back
home.”” Ritchie confided
to a Circus correspond-
ent. “We put a wine glass
on a table scattered with
letters and numbers.
Then we all lightly touch
the glass and it moves
around the table. I think
it’s important to talk to
the other side.”

Lord: No, it hasn’t, knock wood.

Circus: Do you have a liguor clause
in your contract?

Lord: There's supposed to be booze
in the dressing rooms, but most pro-
moters supply it anyway. Most pro-
moters always provide food too, but
nobody eats it.

Circus: How long do you think a
group can stay together and still sound
together?

Lord: As long as the “want” is there.
When the need to perform disappears,
the group should disappear.

Circus: What do you find most amaz-
ing about being a performer?

Lord: To sit at a church organ and
feel that “shake,” and to charter, for
one hour, a small airplane and fly down
the Grand Canyon. That keeps me
speechless for four or five hours.
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Y399 Varioms

Deep Purple—Burn (Warner Brothers)
First off, I must get something off

my chest. Please Mr. Warner Bro-
thers . . . why was there a Doobie Bro-
thers poster in my Deep Purple album?
There, now that it's been said we can
get down to business. Another Deep
Purple, another day. Dave Coverdale,
the new lead singer, sounds a great deal
like Rod Evans. Do you remember Rod
Evans? He sang the lead on Deep Pur-
ple records in the old Tetragramaton
days. They tell us that a few months
ago Dave Coverdale was a shop assist-
ant, singing for free beers. He must
have drunk a lot of beer because this
record shows he’s done a great deal
of singing, if not on stage, then in
bathtubs. It seems very obvious that he
loves to sing, and he does it very, very
well.

Glenn Hughes, the other new Purpler
is a welcome addition. His bass guitar
work and vocalization adds yet another
level of life to this old and well estab-
lished band. From the very beginning
of the title track “Burn” it seems very
evident that Deep Purple has been
given a whole new enthusiasm by their
personnel changes. Many fans worried
when they heard about the departing
Glover and Gillan. Soon both names
will be foggy and a member of the past,
just like Rod Evans. The new Purple
sound is a much cleaner, less muddled
sound. The vocals are rich and throaty,
very soulful, but never really dirty
sounding. “Might Just Take Your Life,”
for instance, is a mid-paced soulful
number with a great deal of simple and
forceful keyboard work, compliments
of old friend Jon Lord mixed with tight
vocal harmonies. It's really very en-
couraging.

The raw gutsiness of the new Purple
sound can only be compared to very
early Steve Marriott/Small Faces days.
“Lay Down Stay Down” features the
distinctive drum technique of Ian Paice,
coupled with more of these incredible
soul chorus style vocal harmonies. This
is beautifully tied together by Black-
more’s fine clean guitar work. None of
that onstage simplistic thudding that is
so typically Deep Purple is evident
here. “Sail Away” side one’s closer, is
filled with still more vocal excitement.
If you were a devotee of Ian Gillans’
tuneless, discordant screeching you'll be
in for a huge disappointment. What
Deep Purple has here is a funky, slight-
ly grittier version of the mid-sixties
Walker Brothers sound and it's incredi-
ble.
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The frenzied, fast-fingered guitar
sound of “You Fool No One” coupled
with the pulsating, driving rhythms of
Hughes’ bass start side two off with a
vengeance. Though Jon Lord is not as
evident on this album as on previous
ones there’s some lovely piano work in
“What’s Goin’ On Here.” Obviously
the newness of the other members has
pushed them into the foreground, pre-
sumably by the next album a balance
will be achieved.

Side two peaks with a stunning vocal
performance by the young Mr. Cover-
dale. Heralded by some really neat gui-
tar riffs and the simplicity of the bass
drum, the Rod Stewart-like sounds of
Coverdale’s voice soon majestically fill
the room.

A whole new side of Deep Purple is
emerging here. No more Black Sab-
bath sounds of driving furious chaos,
instead there's a well tempered, but en-
thusiastic musician. Deep Purple, total-
ly rejuvenated.

Purple

| trauern

{ um ihren
Roadie

Auf Deep Purple’s Ferno_st-
Tournee verungliickte ihr
Roadie Patsy Collins todlich.
Patsy fiel in Djakarta (Indp-
nesien) acht Stockwerke tief
in einen Fahrstuhlschach}.
Deep Purple setzten d}é:
Tournee mit inc- Roadie-
Alternativbesetzung fort.

Superjam Spreads
Entertainment Thick

In the biggest supergroup festival
since the historic weekend at Max Yas-
gur’s farm near Woodstock, eight of
the world’s biggest bands gigged at
the Ontario Motor Speedway, 35 miles
east of downtown Los Angeles. Every
one of the bands who appeared have
headlined sold out concerts in the US
at one time or another, but the Cali-
fornia Jam marked the first time the
toplining bands all performed together
at the same concert.

The 12-hour event started around 11
a.m. Saturday, April 6, opening with
Motown’s only blue-eyed soul band,
Rare Earth, and they were followed
by Earth, Wind and Fire. The Eagles
sparked off the afternoon sets, tailed
by Seals and Crofts, Black Oak Arkan-
sas, and Black Sabbath. Deep Purple
appeared as the dusk settled in and
evening fires were lit. And to top off
the event, Emerson, Lake and Palmer
played “Karn Evil Nine.”

The nonbroadcast concert marked
the ABC Corporation’s first entry into
the area of live concert promotion.
Bob Shanks, Vice President in charge
of Late Night Programs for ABC En-
tertainment held the reins of the con-
cert which was coordinated by Pacific
Presentations of Los Angeles. The On-
tario City Council cooperated with the
concert event by lifting the customary
evening curfew. The California Jam
marked the first time many toplining
groups performed together at the same
concert. Deep Purple was winding up
a US concert, and it was their first
Southern California appearance of the
year.
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FOTOS DE ANTONIO FERRARETTO D'AVILA

Nos shows, a loucura escorre do
palco para toda a platéia.

PAULEIRA A

?U“’L TODO

VAPOR




No ano passado, o
conjunto quase acabou.
Mas, com a troca de
dois elementos,

voltou a estrada este
ano, com muito mais
energia do que antes.

s coisas nao andavam
muito bem para os lados
do Deep Purple, no ano
passado. Depois de muita piracéo,
dois caras da banda decidiram sal-
tar fora. E eram dois caras impor-
tantes: o vocalista lan Gillan, au-
tor da maioria das musicas do
grupo, e o baixista Roger Glover,
um mestre nas transacdées comer-
ciais do conjunto. Mas nao seria
por isso que o Purple iria deixar de
espalhar sua incrivel pauleira pelo
mundo afora. Depois de algumas
transacOes secretas, os trés ele-
mentos basicos do conjunto —
Jon Lord, teclados; Ritchie Black-
more, guitarra, e lan Paice, bateria
— desenterraram o baixista Glen
Hughes dos subterraneos de Lon-
dres, e transformaram o dono de
butique Dave Coverdale em can-
tor do Deep Purple.

Com isso, o grupo recebeu
nova injecdo de energia e voltou
a estrada, fiel a zoeira infernal que
o caracteriza como um dos mais
adorados grupos de rock-pauleira
do mundo. Os concertos que deu
na Europa, no inicio deste ano, re-
viveram o clima de loucura e his-
teria de 1970, quando ao trio ori-
ginal, preocupado com jazz e
musica cléassica (Lord/Blackmore
& Paice), juntaram-se os rockeiros
Glover e Gillan. Esse encontro foi
o inicio de uma verdadeira loucura
coletiva: a musica do grupo sofreu
uma virada de 90 graus, ganhou
incrivel vitalidade e o Deep Purple,
rapidamente, tornou-se o maior
representante do hard-rock brita-
nico. A cada novo disco e a cada
nova excursdo, o conjunto tro-
cava novas vibracées com o pu-
blico e ampliava sua legido de ad-
miradores. Até que veio a crise do
ano passado, que chegou a amea-
car a existéncia do conjunto. Mas
os trés fundadores do Purple de-
ram a volta por cima e o grupo
estd ai de novo, a todo vapor. E
nos seus planos se inclui uma ex-
cursdo a América do Sul, ainda
este ano.
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DEEP PURPLE
DESENTENDIMENTOS
& DISSOLUCAO

Antes de mais nada eu queria deixar bem
clara minha atitude para com o Deep Purple:
sou sua fa absoluta, total, histérica. Fui
apresentada ao Purple por um antigo e gran-
de amigo que se tornou subitamente famoso
por uma curiosa mistura de sorte & falta de
sorte (falta de sorte de estar num certo
Boeing da Varig, que caiu em Paris; sorte —
incrivel — de ser o finico passageiro a sobre-
viver). Pois é, foi o Ricardo ( *) mesmo que
me apresentou a rapaziada, deixando 14 em
casa 0 Deep Purple On Rock com uma breve
informagdo: “E uma banda de rock pesado,
muito boa alids”. Na época eu andava meio
cheia de heavy rock — uma fase ciclica que

me acomete de vez em quando. Mas confiarn- |

| ANA MARIA BAHANA

do no gosto afinadfssimo de Ricardo e em
nome da velha amizade, condescendi em
ouvir o disco: e pronto, estava iniciada uma
louca paixd@o entre eu e Deep Purple, solidi-
ficada, mais tarde, com o Concert For
Group And Orchestra (que a maioria esma-
gadora dos criticos considera uma horrfvel e
pretensiosa heresia — mas eu duvido que al-
guém ndo se arrepie ouvindo a voz solta de
Ian Gillan naquele segundo movimento, ou
o duelo da guitarra de Ritchie Blackmore
com os metais de Sir Malcolm Amold.)

Para mim, o Purple sempre foi, junta-
mente com o Led Zeppelin, o protdtipo da
banda perfeita de rock pesado, por sua total
integragdo, coesdo, unidade, e pelo fato de
ter pelo menos dois miusicos fantdsticos: o
Gillan e o Blackmore citados af em cima.

Por isso ndo quero que interpretem co-
mo agouro o fato de eu levantar o problema
da dissolugdo do meu querido Purple: duvi-
do que alguém sofra mais do que eu com

essa lenta agonia que jd dura um ano ¢ qua-

tro meses.

Os fatos

Como toda historinha do mundo do
rock, o fim do Deep Purple comegou com
boatos, rumores, fatos isolados durante a
primavera de 72, culminando com o primei-
10 indicio concreto: uma entrevista coletiva
a sucursal inglesa da revista americana
Circus, onde Jon Lord, organista, chegou
atrasadissimo e Roger Glover, baixista, saiu
15 minutos depois do infcio, pretextando
mal-estar. Nessa coletiva — para divulgacio
do LP Machine Head, alids o melhor do gru-
po — apareceram os primeiros desentendi-
mentos. Gillan, apds deixar bem claro um
interesse marcante por produgdo de discos,
discorreu longamente sobre como a gravagio
do dito Concert For Group. . . prejudicou a
imagem inicial do grupo, por ser “‘um proje-
to exclusivo de Jon, uma idéia dele, onde
nés éramos apenas convidados, participan-
tes”. Lord, por seu lado, silencioso e ca
cudo, s6 abriu a boca para.falar de seus p
nos individuais: o Concert e a Gemini Suite
(com a orquestra da BBC) seriam apenas es-
tégios infciais de ambicioso projeto, pr
a realizar-se com o.convite do Real % !
Sueco para a criagio de pegas andlogas.
resumiu suas idéias acerca do trabalho p‘u‘.
o Ballet, fechou a cara e ficou quieto até o
fim.

S6 uma carranca bateu a sua: a do guitar-
rista Ritchie Blackmore, que se queixou:
abertamente de “ndo estar conseguindo uma
chance sequer para mostrar meu verdadeiro
trabalho” — durante toda a tournée america-
na daquele ano ele havia provocado verda-
deiras batalhas no palco para conseguir so-
lar.

Com um clima de mal-estar reinando no
ambiente, a entrevista acabou com uma defi-
nigdo de Jon Lord para a situac¢do: “Todos
esses anos nds lutamos juntos por algo €, de
repente, percebemos que ndo é preciso mais
lutar juntos™.

Bem, Machine Head vendeu aos quilos, o
Purple fez com absoluto sucesso o circuito
britanico, foi aclamado como superastro nos
EUA e recebido com loucura no Japdo. Nao
se falava mais em disputas — mas um amigo
meu, voltando da Inglaterra em outubro de

72, confidenciava: “E, parece que o Deep
Purple vai acabar mesmo. Todo mundo estd
dizendo isso 14 fora”.

E ele estava certo. A partir de fevereiro
retornaram as noticias, nos jornais ingleses
especializados em pop: Ritchie Blackmore
era visto tirando som com o baixista do
Thin Lizzy, Roger Glover tomava empresta-
do ao Stone Bill Wyman o grupo Tucky
Buzzard e anexava-o ao cast da Purple Re-
cords, juntamente com o Silverhead; em en-
trevistas, ndo mencionava sequer seu conjun-
to, concentrando-se em seus planos de pro-
dutor. Quanto a Jon Lord, ninguém sabia
dele: as tiltimas noticias davam-no em Esto-
colmo, trabalhando em pecas de vanguarda
para ballet.

— Finalmente em junho, um Ian Paice aba-
tido e inchado por uma grave intoxicagdo
recém-curada dizia & Rolling Stone america-
na, com um pouco de raiva € algum mau-hu-
mor: “Somos incrivelmente pregui¢osos.
Gastamos uma fortuna com esse dlbum Who
Do We Think We Are porque passamos o
tempo todo tomando sol em Roma ao invés
de ir para d estiidio”. Era durante a Gltima
tournée americana, e Jon Lord esclarecia:
“Temos problemas internos muito sérios.
Nosso moral tem andado muito baixo, os
animos estdo esquentados”. E Ritchie Black-
more, num camarim separado, so falava do
Purple no passado, e dizia estar farto de ser
maquina de fazer dinheiro e querer mais que
tudo tocar blues.

Houve uma pausa de trés meses. Nesse
intervalo, o Free passou por idéntico proces-
so de dissolucdo, seu vocalista Paul Rodgers
foi chamado para transar com Paice e Black-
more e recusou. Jon Lord sumiu. Roger Glo~
ver, apos uma séria doenca, declarou que
“nao podia e nidc gueria” continuar como
miisice do Purple: agora era apenas produ-
tor. E, pouco a pouco, as dguas turvas foram

Deep Purple — foto Purple

se aclarando: Ian Paice e Ritchie Blackmore
convocam a imprensa inglesa, em fins de
agosto, para apresentar seu novo baixista:
Glen Hughes, ex-Trapeze, que é também 6ti-
mo cantor. Nas fotos, os trés aparecem sorri-
dentes e bem dispostos — realmente Hughes
parece. se integrar perfeitamente 4 banda. E
Paice, assumindo uma lideranga insuspeita-
da, aponta novos rumos:“sair do esquema
fechado do heavy-rock (intro-melodia-riff-
melodia-riff), elaborando os temas, tornan-
do-os mais densos e suaves — um dos cami-
nhos naturais do rock, hoje.

Um pouco além

Eu creio que agora estd tudo bem: posso
até ouvir o novo Purple, com um som assim
como o do Free em Heartbreaker (Travellin'
In Style, Easy On My Soul) ou o do lado 3
de Eat It, do Humble Pie. Ndo lhe aconteceu
nada de trdgico, nem de extraordindrio: ele é
bem o exemplo tipico da evolugdo do rock.
Grupo da segunda geracdo — a gera¢do do
album, ndo mais do avulso, do trabalho evo-
Iutivo, ndo mais dos estouros sucessivos do
hit-parade o Deep Purple desenvolveu até as
ultimas conseqiiéncias a liberagdo do musico
que os Yardbirds iniciaram em 67. Pouco a
pouco, de dentro da propria trama progressi-
va do rythm ’n blues, os membros do Deep
Purple, como de tantos outros grupos, fo-
ram se aperfeigoando individualmente, buri-
lando suas intervencgdes, criando cada vez
mais em cima da infinita fonte do rock. A
tal ponto que, de sibito, “nfo havia mais

_necessidade de lutar juntos”: daf a preguica,

o descaso. Nada definitivo: apenas uma fase,
self-evaluation time, como chamou Cameron
Crowe, da Rolling Stone.

-E quando, ap0s as anélises nascidas da
crise, alguns de seus integrantes decidem se
reunir, ndo é como antes: so agora pegas
absolutamente unas, completas em si mes-
mo, que decidem ndo mais aprender um
com o outro, mas dar uma colaboragfo total
para um novo som de todos. O tecido vivo
recompde-se. E o rock continua.

Nio confundir, por favor, com as brigas e
dissolugdes do pop nativo. Aqui — o que é
claro como 4gua, mas muita gente ndo vé —
nés estamos vivendo outro momento, outro
contexto, que exige safdas e solugdes intei-
ramente novas. A maioria dos fins de grupo,
aqui, se dd exatamente por ndo compreen-
der isto: formados por sopros de entusias-
mo, terminam com ventanias de egocentris-
mo, cada misico se achando um Clapton ou
um Palmer, ao mesmo tempo sem a calma &
coragem necessdrias para enfrentar as infini-
tas dificuldades que surgem de pronto: falta
de dinheiro, falta de lugar para ensaio/apre-
sentagdo, falta de aparelhagem, falta de tu-
do.

O artista-solo, dentro da evolugfio que
apontei 14 em cima, é a quintesséncia do
rock levado a iltima fronteira: é quase um
luxo. Ele s6 existe porque tudo existiu antes
dele. O Deep Purple é um exemplo cléssico.

S6 que agora, purple boys, sua treslouca-
da fa brasileira aguarda com impaciéncia no-
ticias e sons novos. E — por que ndo? -
uma excursdozinha por aqui.

( *) Ricardo Trajano, unico passageiro
brevivente do desastre com o geing, da Va-
rig, em 11 de julho ultimo, em Paris.
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In England, ihrer Heimat, hatten
sich Deep Purple seit fast zwei Jah-
ren nicht mehr auf der Bithne sehen
lassen. Die beiden neuen Mitglie-
der, Singer David Coverdale und
Bassist/Sianger Glenn Hughes, stell-
ten sie im Oktober letzten Jahres
bloss kurz wihrend einer Presse-
konferenz vor. Seitdem bereisten sie
fremde Lander und liessen sich aus-
schliesslich von auslandischen Fans
bejubeln.

Vom schlechten Gewissen ge-
plagt, hielten sie deshalb den Won-
nemonat Mai fiir eine massive Eng-
landtournee frei, und als Bewels,
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dass sie ihre Landsleute keineswegs
vernachlissigt und vergessen ha-
ben, beriihrte die Purple-Tour nun
fast jede grossere Stadt in Grossbri-
tannien. Uberall spielten sie vor
ausverkauften Hallen, die Begeiste-
rung dhnelte fast der neuerwachten
Hysterie fiir die Teen-Idole, und
Deep Purple zahlt nun in Englan
nach zweijihriger Abwesenheit
wiederum zur einsamen Spitzen- %
klasse. i _;f.i"‘.‘ P
POP-Korrespondenun Margot
Sonnendecker erlebte vier Etappen
dieser siegreichen Riickkehr. M

Ritchie Blackmore



Deep Purple On Tour in England

Der britische Triumphzug der Deep Purple begann im
Lande Maria Stuarts, in Schottland, um das die mei-
sten anderen Gruppen einen grossen Bogen machen.
Doch die vier Konzerte (von 21 insgesamt) im Norden
der britischen Insel waren proppenvoll, ausverkauft,
und so blieb es die ganze Tournee iiber. In Birming-
ham, der ersten englischen Station, war der Andrang so
gross, dass eilends noch ein zweites Konzert angesetzt
werden musste, und am Abend bekamen Deep Purple
von ihrer Plattenfirma auf einer rauschenden Fete 29
Goldene iiberreicht - wahrlich, kein schlechter Start.

Solo-Garderobe fiir
Herrn Blackmore

; «Wir haben auf dieser ausfiihrli-
chen Tour bestanden. Alle unsere
Fans sollen Gelegenheit haben, die
neue Formation zu sehen!» erklirt
Ritchie Blackmore am anderen
Tag, als er als erster zum zweiten
Konzert im Odeon Birmingham
eintrifft. Gesten hat er hier, wo
normalerweise Spielfilme laufen,
einige  unangenehme  (Jberra-
schungen mit der Anlage erlebt:
Seine Gitarre machte nicht mehr
mit, sein Amp ging ungewollt in die
Luft, und auch Jon Lords Orgel-
sound war nicht immer mit von der
Partie. Jetzt will Ritchie vorbeu-
gen. Schon zwei Stunden vor dem
Konzert steht er auf der Biihne und
prift Akustik und Technik, und das
dauert so lange, bis die ersten Fans
sich in den Saal und auf die besten
Plitze stiirzen.

Ritchie verzieht sich in seine
Solo-Garderobe. Auf die besteht er
immer, die anderen vier Purples
teilen sich das Nebenzimmer. «Ich
muss vor jedem Konzert in Ruhe
meine Gitarre stimmen», meint er
und fiillt seine Cola mit «Teachers»
auf, «wenn dann tausend Leute um
mich rumschwirren, kann ich mich
nicht konzentrieren. Ist auch bes-
ser so, wenn ich den anderen nicht
standig im Nacken sitze.»

Zeit fir die Show. Schwere weis-
se Trockeneis-Nebelschwaden
zichen tber die Biihne, rosa und
violette Scheinwerfer holen fiinf
Gestalten aus der Dunkelheit. Aus
dem Saal ein vieltausendstimmiger
Aufschrei, dann legt Deep Purple
los mit «Burn», dem Titelsong ihrer
letzten LP. Seit ihrem deutschen
Debiit im Dezember hat sich das,
was-jetzt kommt, kaum veriindert.
Fiinf Titel spielen sie insgesamt,
und nur noch «Smoke On'The Wa-
ter» haben sie von der alten Grup-
pe iibernommen.

Akzeptiert!

Vor.dem Konzert war Deep
Purple ziemlich nervés - werden
ihre beiden Neuen, David Cover-
dale und Glenn Hughes, auch vom
‘englischen Publikum akzeptiert?
Doch nach dem donnernden App-
lauss, der ihnen wihrend und nach
Jjeder Nummer entgegenhallt, sind
alle Zweifel vergessen. Strahlend
kehrt die Gruppe fiir-die obligato-
rische Zugabe «Mistreated» auf

die Biihnie zuriick. Es ist geschafft:”

Auch zu Hause in England werden

die neuen Deep Purple mit offenen
Armen empfangen. Die Leute im
Saal begeistern sich bis zur Hyste-
rie und wollen sie nicht mehr ge-
hen lassen.

Glenn, das Gesicht -
David, der Songwriter

Nach dem Konzert. Ritchie sitzt
in seiner Garderobe und frottiert
seinen verschwitzten Korper ab.
«Jetzt setze ich meine grosse
Hoffnung auf David», erzihlt er.
«Er hat in der letzten Zeit einige
erstaunliche Sachen geliefert. Und
Glenn ist unser neues Gesicht auf
der Biihne, er weiss sich zu bewe-
gen, auf ihn stehen die Midchen.»
Ritchie hat die beiden Neuen unter
seine Fittiche genommen, lobt sie,
iibt aber auch Kritik, wenn es sein
muss. Uber Davids Erfolg freut er
sich besonders. «Dabei hat er noch
vor einem Jahr in einer Boutique
Hosen verkloppt... Und Glenn
wiire fast bei Uriah Heep gelandet.
Als man dort vor zwer Jahren
einen neuen Bassisten suchte,
klopften sie auch bei ihm an. Aber
Glenn wollte nicht - unser Gliick.»

Ritchie packt seine Stratocaster
ein und zieht sich ins Hotel zuriick.
lan Paice, Jon Lord und Glenn
Hughes fahren zum Essen in einen
abgelegenen Club auf dem Lande.
Glenn kennt sich hier aus, er ist in
Birmingham geboren. Erst in den
friihen Morgenstunden kehren sie
ins Hotel zuriick, wollen noch ein
paar Drinks weggiessen, aber weil
es in der letzten Nacht etwas zu
hoch her ging, bleibt die Bar fiir sie
geschlossen.

Sheffield

Zwei Tage spiiter sind sie in
Sheffield, Joe Cockers Heimat-
stadt, aber Joe ist nicht da, wahr-
scheinlich sitzt er wieder mit sei-
nem Vater in einem Pub und séuft.
Die Gruppe tummelt sich in einem

riesigen Dressing-Room, Ritchie

spielt wieder Eremit im klein:
Kimmerchen nebenan. Er und
anderen sind sich keineswegs
doch so bleibt ihr gutes Al
verhiltnis erhalten. Diesm:

die Show vorziiglich.
Menschen im Saal, all
den Stithlen und tobe

rem Element.
und Glenn bew

Zeug zu St_xpe_rét

alle dringen sich gegen die Ab-
sperrungen und schreien nach Zu-
gabe um Zugabe.

Nach dem Konzert verschwin-
det das Trio lan, Jon und Glenn
wieder nach Birmingham, eine
ziemliche Strecke von Sheffield
aus. Ritchie und David samt Ver-
lobter Jackie machen es sich in der
Hotelbar bequem, umringt von
einer Midchenhorde, die ungelenk
herumstehen und enttduscht sind,
nur zwei ihrer Idole vorzufinden.
«Sieh Dir das an!» grinst Ritchie,
der iiber unsere Geschichte in POP
4/74 gar nicht begeistert war (siehe
auch Hi Folks), «sie lauern wie wild
aufl die Beute.» Ritchie kann nicht

\
Ritchie Blackmore %

auf Englinderinnen. «Die wollen
bloss alle Fotomodelle oder Film-
stars werden. Eine ernsthafte. Un-
terhaltung ist bei ihnen nicht drin.»

Ein Mauseloch fiir
Ritchie...

Am nachsten Tag tritt Deep
Purple in Stoke-on-Trent auf, in
den riesengrossen Trentham Gar-
dens, in denen sonst meist Teen-
Gruppen spielen. Die Garderobe
ist verheerend: Ein winziges Zim-

merchen fiir die ganze Gruppe und

ein Mauseloch im Keller fir Rit

EXIT




MusIC

more than sufficient by the other three
for the kind of music they had in mind
at the time. And so, in that form, the
original Deep Purple was born.

Before too long the Purple had
wangled recording contracts on both
sides of the Atlantic, released three
highly derivative albums, and found
moderate, though fleeting fame with
two brief top tenner hits—‘‘Hush,”
and a heavy remake of Neil Diamond’s
“Kentucky Woman.”” Unfortunately
this was in 1968-69, and the music in-
dustry wasn’t yet as professional as it
has since become. Instead of receiving
immense promotional backing from
their record company, Deep Purple
received notices that both companies
were going out of business, and the
Purple career began to flounder.

Truckin’ poor: “We had so little
money back then,” Jon Lord remem-
bered, ‘“that we had to do long-
distance American tours by truck. I'll
never forget having to drive up and
down the west coast, stopping in little
towns along the way to play and make
enough money for us to continue.”’

But things were soon to change,
although there was change of another
sort in the wind. As often happen with
talented musicians, the trio of Paice,
Blackmore and Lord discovered that
they were no longer musically
compatible with Simper and Evans.
“It simply reached a point,” Paice
thought back, ‘‘where our aims were
no longer the same. We wanted one
kind of sound, they wanted something
different, so we got together and
decided it would be best for all the
involved parties if we split up.”

So, split up they did, and into Simp-
er and Evans’ shoes came the now-
notorious duo of Ian Gillan and Roger
Glover, whose screeching, searing
vocals and booming bass guitarwork
were soon to define the ‘“Deep Purple
sound.” “At the time we were always
doing a lot of other people’s songs,”’
explained Blackmore,'‘ and we reached
a point where we had to demonstrate
that we weren’t simply some wimpy
bar band dredging up Top-40 material.
We felt powerful, we wanted to sound
powerful, and Ian and Roger certainly
gave us that capability.”

The results of that power were two
albums, Deep Purple in Rock, Fireball.
Certainly no one could say that the
new Deep Purple weren’t realizing
their wishes in this regard, as those al-
bums were so explosive that they were
nearly banned as lethal weapons. Then
came the big break—Machine Head,
Made In Japan, and the single ‘‘Smoke
On The Water.” Deep Purple had be-
come superstars—and not for a few
fleeting moments as before. This time
they arrived in the superstrata and
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stayed, as evidenced by Bill Grahams’
comment that “Deep Purple is the
number one international draw outside
of the Rolling Stones.”

Funky Future: The temptation was
certainly there for the band to just
continue on in that vein—to conjur an
endless succession of heavy-metal riffs
and write songs around them until it
no longer worked. It was the old Vince
Lombardi tactic of hit the line til they
finally stop you. But the members of
Deep Purple are musicians first, enter-
tainers second, and they chose to
continue evolving, to continue in the
search for new musical experiences.
“We decided that we wanted some-
thing a lot funkier than we’d previous-
ly been doing,” Lord explained. “We
wanted something that required more
improvisation.”

Gillan and Glover were evolving too,
but not in the same direction. Before
long it was agreed that another split
was in everyone’'s best interests. It
was a major event indeed, for never be-
fore had a major band had such a ma-
jor change at such a critical point in its
career.

As Deep Purple’s ‘Burn’
LP shot up the record
charts throughout the
world, an unknown
singer named David
Coverdale was instantly
boosted to a pedestal in
the rock and roll hall of
fame.

So there they were again, Black-
more, Lord and Paice, searching for
still another singer and bassist. They
had very specific qualities in mind, as
Lord pointed out. ‘“They both had to
sing, since we wanted to do things
with vocal harmonies. The bass player
had to be very funky, and the singer
had to be able to tailor the songs to the
general musical mood of the moment
rather than spouting off the same lines
in the same delivery every night.”

Fortunately Purple knew which
bassist they wanted, and when they
sounded out young Glenn Hughes of
Trapeze about the opportunity he was
more than willing to give it a go. No
auditions, no hassles, and they had one
slot filled. If only the other one had
been nearly as easy.

Tape race: ‘“We placed ads in all the
major music papers asking for a

singer, 'remembered Lord, ‘“‘and we
got literally thousands of tapes. Some
were good but not what we wanted,
others were so awful that they were ac-
tually humourous. There was this one
guy who even enclosed a note saying ‘I
realize I can’'t sing, but my mother
says I'm kinda cute and I've always
wanted to be in a rock and roll band so
why don’t you give it a listen.” ”’

“We must have sifted through a mil-
lion tapes,”’ Paice remembers, ‘‘but we
could’t find anybody even close to
what we had in mind, It was a real
bummer, and toward the end it was
getting to the point where we were
considering just staying a four-piece
and having Glenn do all the singing.”

Enter David Coverdale, a strapping
youth who was working in a North-
lands boutique. “I was singing semi-
pro with a band called the Fabulosa
Brothers,” he remembered, ‘‘and our
repertoire was contemporary soul
music—it was sort of like we were
white but if you peeled the skin off
we’d be black underneath.”

Coverdale had seen the ad in Melody
Maker many times, but never thought
of sending Purple a tape because he
feared that he wasn’t good enough.
“But then this guy came in one day
and started making fun of me, sug-
gesting that I try out and then laugh-
ing at me. I owe that guy a lot—it’s be-
cause of him that I finally sent in a
tape.”

Meanwhile in London, Paice and
Lord were preparing to pour over one
final batch of tapes before giving up
the search, and Coverdale’s was the
first to be auditioned in the last batch.
“Suddenly there it was,” Lord re-
membered, ‘‘right before our ears
everything we’d been looking for. We
rang him up immediately and invited
him down for an audition.”

“] was so nervous before that
audition,’”” Coverdale remembered,
“That I drained a fifth of Scotch. They
played together so well that I was
scared, but in the end that helped
because it enabled me to sing up to
their level. They sent me back home
and I was sure I had it, then not so
sure, and after about a week of that I
was going out of my mind. Finally
they called, and it’s been an absolute
gas ever since.”’

Indeed, it’s been such a gas that
Purple have played to nothing but
overflow crowds since, completing a
rags-to-riches tale that proves that
dreams still do come true in 1974. Deep
Purple dreamed of that ideal singer
and bass player, David Coverdale
dreamed of joining a rock band, and in
the end it’s the dreams of their fans
that are realized; high-quality music
from the number one band in the
world— Deep Purple! ¢



by Gordon Fletcher

Burn — Deep Purple (Warner
Brothers)
This album turned out to be much bet-
ter than I'd expected. After Ian Gillan
and Roger Glover exited I'd figure
that Deep Purple’s gig was up. When
Blackmore recruited little-known
Glenn Hughes and unknown David
Coverdale to take their places, then
started talking about a ‘‘melodic” ap-
proach to their music, I started get-
ting the feeling that maybe I didn’t
want to listen to the album at all.

But I did listen to it, and my psyche
is currently echoing ‘‘I'm glad he did!"’
It turns out that Burn could well be
the most impressive album Deep Pur-
ple has yet produced—even better
than In Rock—and it’s doubly impor-
tant in that it totally reverses the
steady deterioration of Purple’s studio
excellence (capped by the utterly
abysmal Who Do You Think We Are!).

The group’s new members were so
well-chosen and well-integrated into
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the scheme of things that the group’s
sound is scarcely changed an iota.
Coverdale’s vocal range matches the
departed Gillan’s precisely, and he
uses it to the same effect, ever-know-
ledgeable of a singer’s place in a heavy-
metal format. Hughes' basswork
parallels Glover’s, and his vocal har-
monizings contribute an added dimen-
sion that’s nonetheless hardly of
smothering proportions.

Side one consists of the standard
Purple fare; frenetic rockers like
“Burn’’ (one of their strongest cuts
ever), and crunching churners like
“Might Just Take Your Life” and
“Sail Away.” Ritchie Blackmore's
seering Stratocaster is the star of
these festivities, and on side two we
see the first glimpse of his increased in-
fluence on the band’s material. Succes-
sive cuts begin to take an increased
blues feeling, culminating in “Mis-
treated,”’ a heavy English blues that’s
this critic’s favorite tune on the LP.

gplayers

Then with “ ‘A’ 200" Purple close the
bill with a bit of serious instrumental
improvisation, portending a fore-
seeable future in which they’ll be re-
garded as ‘‘musicians,” not merely
rockers.

With Led Zeppelin a fading has-
been, Beck bottled up by a lack of wor-
thy material, and the rest of the field
stymied either by inexperience or the
right combination of “the breaks,”
Burn is an LP that should catapult
Deep Purple into the ranks of heavy-
metaldom’s most important pur-
veyors. It’s a work of great depth and
musical advancement, and gives
promise that this Deep Purple is going
to be very, very big.

Tommy Bolin.

Depois de muitas especulagdes e rumores
sobre o futuro da banda, DEEP PURPLE
chega ao fim. O grupo foi fundado, no
ano de 1968, por Ritchie Blackmore, Jon
Lord e lan Pace. Em oito anos de bons
servicos prestados ao rock mundial, o
Deep Purple conseguiu enorme populari-
dade, principalmente nos Estados Unidos,
onde ganhou a primeira colocagdo em
vendagens de discos no ano de 1974. To-
dos os elepés do grupo obtiveram ““Disco
de Ouro”, sendo que “Made in Japan” e
“Machine Head” o “Disco de Platina”.
Com a safda de Ritchie Blackmore do
conjunto, o Purple perdeu muito de sua
forca, apesar do guitarrista que o substi-
tuiu, Tommy Bolin, ser um dos melhores
do momento, tendo inclusive gravado
com Billy Cobham. Antes mesmo do fim
do Deep Purple, Bolin havia formado
outro grupo com Mark Stein (ex-Vanilla
Fudge) e Michael Walden (ex-Mahavishnu



“Oh it goes boogying by now and
again,” Bill boomed.

And then there’s the haggis story.
Knowing that haggis is a stuffed intes-
tine of some sort that tartans are fond
of eating, we asked about its origins.
“Oh the wild haggis, yes, darling little
beast, runs about on one long leg and
one short—in ever-widening circles, it
does. You must come visit our haggis
farms.”

Manny Charlton believe in layers of
reality piled up like the overdubs of his
famous slide guitar on the next Naza-
reth LP. It's called Closer To Rock &
Roll. How can they get any closer to it,
except by playing Dan'’s solo album,
McCaftferty, whereby the voice, reknown
for its mangled jet afterburner sound,
smooths out and flies straight like a
long cool shot of whiskey.

Why is this man crooning tunes such
as “Cinnamon Girl,” “Boots of Spanish
Leather,” and “Great Pretender?”

“| wanted to make an album of songs
| sing in the bathtub,” he responded.
Called the “Ben Hur” of solo discs,
Dan’s material spans many decades—
from Dylan to the songwriter teams of
Hayes/Porter and Ragavoy/Weiss.
“People think that Dan can only get up
and scream like the banshee with a
heavy rock band,” explained Manny who
produced the LP, “but he's right
tackling material that wouldn't be
associated with him. | think he just
sort of shines on the album.”
McCafferty avoids the solo flier's usual
mistakes—he gets a new band to back
him up, rather than hanging with his
usual comrades. Although Charlton
plays guitar on some tracks, Dan
picked up a non-Nazareth line-up
including Roger Glover, Alex Harvey's
Zal Cleminson and Ted McKenna.

“We could have used the guys in the
band, but it would then sound like
another Nazareth LP. And we didn’t
want to use the old superstar ego trip
you know: ‘Here we have Eric on this
track and Ron Wood guesting on that
one.” We wanted to keep the album
reasonably fresh and not many session
guys on it either.”

“It gives us another point we can
attack from,” added Manny, downing
another brandy.

Roger Glover’s
Balling
Butterflies &
Grasspoppers’
Feist

by Ellen Mandell

The truth is out! Roger Glover, former
heavy-metal bassist for Deep Purple, has

traded in hard rock for a pair of butter-
fly wings . . . so to speak. “When |

left Deep Purple, | didn't feel that the
band was doing anything original any-
more,” the author of “Smoke On The
Water” recently confided, working up
to revealing his latest, most original
endeavor.

During the three years since his
Purple departure, Roger had busied
himself with a variety of non-performing
projects—producing Nazareth and EIf
among others, doing some freelance
A&R work for Purple Records, and
managing Kingsway Studios which he
co-owns with his fellow former Purple
person, lan Gillan. But he had carefully
avoided any music-making pursuits of
his own.

Late last year, however, Roger
emerged from his cocoon long enough
to produce, write and perform on The
Butterfly Ball (and the Grasshopper’s
Feast), (on Mercury) the musical score
to a projected BBC animated TV series
based on the children’s book of the
same name. And for the featured roles
—characters with names like Saffron
Doormouse, Froggy, and Harlequin
Hare—he netted the talents of rock &
roll animals Dave Cloverdale, Glenn
Hughes, Ronnie Dio, Eddie Hardin and
Ray Fenwick. Suddenly, Roger’'s career
is again all aflutter.

“| thought about doing it for about
two months,” Roger recalled during a
cross-Atlantic phone call. He related
how he was first approached with the
idea for The Butterfly Ball in early 1975
by John Craig of British Lion Films, the
animators on the project, who also
filmed Deep Purple’s “Concerto” at the
Albert Hall back in 1969. “What | had
to keep in mind was that they wanted
to make a film out of it, so all the
music had to be fairly visual. Most of
the songs are just straight-forward
songs that can easily be synched with
animation. And because of the success
of the book, | decided that whatever
the music was, it should be fairly
commercial. | could have done a clas-
sical album, or a jazz album, or a rock
album, but | don't think it would've
really echoed the book. The book
appeals to every age group. So | really
tried to come up with some music that
would also do that.”

Without hesitation Roger admitted
that he feels songs like “Sitting In a
Dream,” sung by Froggy (Ronnie Dio)
and Kingfisher’s (Jimmie Helms)
“Waiting” are among the best tunes
he’s ever written. He's also particularly
proud of his own synthesizer debut on
the haunting “Magician Moth,” and on
the melodious “Sir Bedivere.”

“In some cases | wrote a song
specifically for a person,” Roger ex-
plained. “Ronnie Dio—I wrote Froggy's
songs with him in mind. And | wrote
the part of the Newt with Tony Ashton
in mind. But some songs | wrote just
for the song or the animal itself, and |

had to search around for the right
singer. For example, the Glenn Hughes
song, ‘Get Ready’ | tried about three or
four different singers and none of them
really worked until Glenn came along—
and he fitted perfectly : . .

“And | went for characters. For
instance, | used my wife, Judy, to sing
‘Aranea,’ and she’s never sung before
in her life. Another person who doesn't
sing much is Mickey Lee Soule, formerly
with EIf, who sang ‘No Solution.’ He's
not really a singer but | thought he had
a character’s voice. The same with Neil
Lancaster, who sang ‘Harlequin Hare.’
| felt he brought the character to life.”

Since the album'’s completion, The
Butterfly Ball has been presented on-
stage at The Albert Hall with Twiggy
and Vincent Price. “I didn’t want it
done in costume,” Roger confessed,
“because | didn’t want to make people
feel silly by having to wear frog’s outfits
and the like.

“| suppose a lot of people expected
more Deep Purple, and possibly they
were disappointed,” admitted Roger,
who feels the overall sound of The
Butterfly Ball is light. “But | found,
when | was doing it, that the rock side
of things tends to take out any sub-
tleties you try to put in melodically. If
you try to put in battling drums and
loud guitar all over everything it tends
to flatten it—to overstate it. | was quite
content to understate it— almost to
overdo it in understatement.” °

Saffron Doormouse, Froggy, and Harle-
quin Hare are played by Dave Cover-
dale, Glenn Hughes, and Ronnie Dio.
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IMel Galley Glenn Hughes Dave Holland
KAY BACK TO THEBOAE

TRAPEZE
Way Back To The Bone
Bandit BRF 2001

Plantons tout d'abord le
décor : nous sommes en
Angleterre, a 'aube des
seventies, en pleine
période Led Zeppelin,
Taste (Rory Gallagher),
Deep Purple et Free. Vous
prenez a la batterie Dave
Holland, futur Judas
Priest, vous y ajoutez a la
guitare Mel Galley, futur
Whitesnake, sans oublier a
la basse et au chant, Glenn
Hugues, futur Deep
Purple, Gary Moore et
Black Sabbath. Vous
obtenez un super power-
trio du nom de Trapeze.
Ce trio de black soul et de
white power rock (comme
le définissent les critiques
de I'époque) créé en 70 et
dissous en 73 (suite au
départ de Hugues pour le
Pourpre Profond) a
enregistré deux albums:
«Medusa » en 70 (produit
par John Lodge des
Moody Blues!) et « You
Are The Music, We're Just
A Band » en 72. « Way
Back To The Bone » se
présente comme un best of
Trapeze. L'ensemble,
mené par la voix
étonnamment « soul » de
Glenn Hugues (« You Are
The Music »), est un heavy-
blues sensuel et intimiste
qui donne I'impression
d’étre joué live en studio.
Une ballade tres s
californienne avec guitare
planante (« Coast To
Coast »), un blues
langoureux (« Seagull »),
un titre d'inspiration
sudiste (« Loser »)
alternent avec le british
blues de Free et de Paul
Rodgers (« Your Love ») ou
le futur Bad Co (« Black
Cloud »). Une musique
subtilement heavy qui vous
remue les tripes : écoutez
donc le morceau « Way
Back To The Bone » avec
ses guitares affatées et sa
basse vrombissante. Cet
album, futur collector, est
a posséder au plus vite.
Georges AMANN

Titres a écouter en
priorité:

«Loser», « Way Back to
The Bone » et « Black
Cloud ».

New York

taaies.

DEEP PURPLE

La que fuera. alguna vez
una de las bandas lideres del
rock pesado, tuvo un afo bas-
tante malo. Las continuas pe-
leas entre Blackmore y los
demds, y ia ida final de éste,
fueron desgastandc el presti-
gio del grupo. Ahora tratarin
de rehabilitarse conh el ingreso
de Tommy Bolin.

by Ron Ross and Peter Crescenti

0925

Hughes Helps
Jagger[Richard Supersession

Deep Purple’s Glenn Hughes, pried
loose from his old band Trapeze
to play bass for Purple, now finds
himself the most sought-after vocalist
in England. The man who David Bow-
ie called “the best white soul singer”
has been drafted as a vocalist in a
proposed super-session album featuring
Mick Jagger, Keith Richard, John Ent-
wistle, Jim Keltner and the Memphis

Glenn Hughes: He’s been singing up a
storm, on everything from a possible
superstar jam album to the sound-
track of a feature length cartoon. His
greatest thrill came when idol Stevie
Wonder gave him a smile of approval.

Horns. The Who’s Roger Daltrey was
among the contenders considered, but
as of press time, Hughes was the su-
per-lung of choice.

Hughes’ soulful groans will also be
heard on the soundtrack of “Butterfly
Ball,” a British cartoon feature by the
animators who brought us “Yellow
Submarine.” Glenn sings and plays
bass on the LP which will be released
on the expanding Purple Records.

“I can’t believe all these things are
happening to me,” beamed an excited
Hughes in an exclusive Circus inter-
view. “Suddenly there was one week
where everything started happening at
once, and all sorts of people approach-
ed me for different projects, one right
after another. It was amazing.”

But Purple’s bassist is renowned for
his pounding bass as well as his soul-
ful vocals. Both he and Paul McCart-
ney were asked to play bass on Keith
Moon’s solo album, but neither one
could make the sessions.

Hughes did take part in an im-
promptu jam with one of his idols,
Stevie Wonder, when the two extem-
porized for nearly twelve hours at the
Record Plant in Los Angeles. Glenn
met Stevie while Purple was doing the
final mix on their Stormbringer LP,
and according to Hughes, “Stevie just
flipped over the funkier stuff.”

“He was blown away by my vocals,”
confessed the newest member of rock
royalty. “And while we were listening
to the tape of our jam, Stevie kept
asking, ‘Is that you or me?’ He dug my
voice almost as much as I dug his.”
Purple pal Jon Lord, commenting on
Hughes’ fanatic love affair with Afro-
American music said, “He’d have been
born in the ghetto if he had it to do
over again.”




COME TASTE THE BAND

ON WARNER BROS. RECORDS AND TAPES.




Deep Purple Fills
the Blackmore Gap

By CLAYTON FROHMAN

LOS ANGELES—Lead singer Da-
vid Coverdale remembers the
scene. The members of Deep
Purple were sitting around a
stuffy bar in Frankfurt, Germa.
ny, last April. Just a few days
before, guitarist, cofounder and
gray eminence Ritchie Black-
more had ended not only a
show in Paris but his associa-
tion with the band. The mood
in the bar was, in a word, de-
spondent.

“We were all pretty upset but
Jon [Lord] took it personally,”
Coverdale recalls. “It caught
him completely by surprise. He
and Ritchie had been together
seven years.” Coverdale was
less shocked than the keyboard
player. “I'd known something

was up after Ritchie finished his

solo album. Nothing definite,
but Ritchie was staying away
from us socially. I asked Rob
[Cooksey—Purple’s manager]
what was what. He didn’t have
to say anything. I could tell
from his eyes that he’d been
told something in confidence.”
Seated in the bar, the band
resolved thateach member
would draw up a list of guitar-
ists who might fit into the band.
They were not, Coverdale em-
phasizes, trying to replace
Blackmore. “When Glenn [bass-

\

ist Glenn Hughes] and I joined
back in Chapter Three,” Cov-
erdale says, using Purple’s
method of describing each of its
major personnel changes, “we
were told that we were not re-
placing Roger Glover and Ian
Gillan. We were joining musi-
cians who played under the
name Deep Purple. In that
sense, Ritchie couldn’t be re-
placed. He was one in a million.
But, as it happened, we found
another one in a million.”

Former Humble Pie guitarist
Clem Clempson and various
others auditioned as Blackmore
replacements. “I sat in- the
studio and looked at the faces,”
Coverdale says. “Jon and
Paicey [drummer Ian Paice]
simply weren’t getting off. It’s
more than technique because all
of the blokes we tried were ex-
cellent players. But we have to
satisfy ourselves.”

Coverdale was the only Pur-
ple to have Tommy Bolin's
name on his list. All he’d heard
of the guitarist who'd replaced
Joe Walsh in the James Gang
was his sessionwork on Billy
Cobham’s Spectrum album,
particularly a cut called “Quad-
rant 4.” He therefore figured
that Bolin was “a jazzer,” and
had his East Coast management
ask around about him. “Some-
where in my mind I had the

idea that all jazzers were New
York-based; probably because
of the club scene. So then I
heard the geezer lives five min-
utes down the coast from me!”

After getting drunk enough
to make the call, Coverdale
dialed Bolin’s number. The
thin, stoned voice at the other
end was cordial and the conver-
sation ranged from local restau-
rant preferences to music. An
houror solater, Coverdale
asked, “Do you fancy having a
blow?”” Bolin agreed to audition.

Five minutes after Bolin
strapped on his guitar in a Los
Angeles studio, Deep Purple had
a new lead guitarist. “The other

Paice. Bolin, Lord. Coverdale ahd ughes: Five ;{eeb Purple
{ /
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1 tor Chapter Four
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geezers were really turned on,”
Coverdale says. “They were
working to keep up with this
guy. Then Tommy apologized
because this isn’t his equip-
ment and he really hasn't
played for months.”

Back at full strength, Purple
returned to Munich’s Music-
land Studio, where Stormbring-
er, the last Blackmore-Purple
album, had been recorded. The
result was Come Taste the
Band, which is scheduled for
release at the end of this month.
Though Blackmore had men-
tioned Purple’s new ‘‘soul
sound” as a reason for leaving
the band, Coverdale insists that

“the heart of Deep Purple is in
hard-driving rock & roll. You've
got to involve the audience—
hit "em in the stomach—which
is what we try to do.”

But not without growing
pains. Amid rumors of trouble
within the group, Purple’s man-
agement announced that bassist
Glenn Hughes had contracted
a case of hepatitis serious
enough to cancel a planned
European tour. Purple still
plans a November swing -
through the Far East and a Jan-
uary tour of the U.S. but, for
now, the ink is still drying on
Chapter Four.
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Deep Purple: After eight years, a final break-up.

The end has come for Deep Purple.
| After months of rumors, and years of
personnel changes, the group’s mana-
ger Rob Cooksey announced a final
split, brought on by the planned de-
parture of singer David Coverdale.

“Having had so many personnel
changes over the past eight years, we
felt rather than rearrange yet again, it
would be better to stop while the going
was good.’ Cooksey explained. Coverdale
had actually resigned from the group
last March, but the news of his de-
parture was kept secret until the other
band members had a chance to decide
on their futures.

“It would be a lie to say there were
not some personality differences,” Cook-
sey said. “Everyone wanted to pursue
his own career, and David and Glen
Hughes have been driving me mad-
wanting to make their own albums.
Jon Lord and Tommy Bolin had already
done so, and there was a feeling that
their best stuff was being siphoned
off for their projects at the expense of
Deep Purple.”

The future plans of the band mem-
bers are not all set, but guitarist Bolin
already has his own band, bassist Glen
Hughes has rejoined English group
Trapeze, and Jon Lord and lan Paice

will probably be forming a band
together.

“The real reason for the split is
simple,” said manager Cooksey. “Their
talents have outgrown Purple. Their
music has matured from the heavy rock
that has made them famous.”

Deep Purple was formed in 1968, by
Ritchie Blackmore, drummer lan Paice,
keyboard Jon Lord, bassman Nick
Simper and Rod Evans on vocals. They
had a smash hit with “Hush,” that year,
but soon after Simper and Evans de-
parted. They were replaced by Roger
Glover and lan Gillian.

In turn Glover and Gillian were
replaced by David Coverdale and Glen
Hughes in 1972. Then in 1975 Ritchie
Blackmore left to start Blackmore's
Rainbow, and there was talk of splitting
up the group then. But American
guitarist Tommy Bolin was brought in, -
and the group recorded their last
album, ‘Come Taste the Band,’ with
him.

Every one of the Purple albums has
gone gold, and two (‘Made in Japan’
and ‘Machine Head’) are platinum. Their
singles were few and far between but
immensely successful, and one,
“Smoke on the Water,” went platinum
twice.



Deep Purple: Only Jon Lord and Ian Paice remain from the original lineup. That’s Bolin with the glass.

Purple’s Tommy Bolin:

“Were

34

“If someone yells ‘Where’s Black-
more?’ at one of our concerts,” vowed
Deep Purple’s raven-tressed guitarist,
Tommy Bolin, as he sprawled across
the only couch in his suite overlook-
ing Central Park South, “I’ll just do
what I did when people yelled
‘Where’s Joe Walsh?’ at me while
I was with the James Gang. I’ll have
cards printed up with his address and
throw them out to the audience.”

Deep Purple are no strangers to
change. In the nine years since Jon

by Dan Nooger

Lord, Ian Paice, and Ritchie Black-
more first assembled the prototype
Purple, change has been their con-
stant boon companion on the stardom
road to the top. After a promising
beginning as pop-rock interpreters
(with international hit versions of
Joe South’s “Hush” and Neil Dia-
mond’s “Kentucky Woman”), Purple
Mark II, featuring vocalist Ian Gil-
lan and bassist Roger Glover made
their first appearance in London’s
400-seat show-biz hangout Speakeasy

Real Family Now!”

to a half-house (and the 50 or so
people who were there to listen and
dance instead of drink were literally
blown away by their wall of sound).
The bartenders union’s loss was the
rock world’s gain: three years later
Purple had become the most phenom-
enal success story in the business,
selling an incredible 12 million al-
bums per year, lionized from Lancas-
ter to Nippon. Gillan and Glover split,
but with David Coverdale and Glenn
Hughes more than filling the holes




eep Purple. The name itself was synonymous
with the rock genre it perfected; Deep Pur-
ple was heavy metal. Unleashing waves of
relentless decibels upon worshippers of the
almighty powerchord, Deep. Purple achieved
the kind of success most rock bands only
dream about. Yet, as they reaped heavy metal’s financial
rewards, Purple’s members matured beyond its stylistic
confines. With the current release of Roger Glover’s Ele-
ments (Oyster), and Paice, Ashton and Lord’s Malice In
Wonderland (WB), four rock and roll veterans are free
from the heavy metal monster.

“Deep Purple became a chain around our necks,” said
bassist Roger Glover. “Many of the younger musicians
I've worked with (as a producer) think I must have been
out of my mind to leave Deep Purple. Except, when you're
making so much money and you're still unhappy, the rea-
sons for your discontent must be rather strong. Deep
Purple became a formula band. We couldn’t experiment
because there were so many people who wanted more
‘Deep Purple’ records.”

Glover’s charge is constantly reiterated in conversations
with other Purple alumni. Jon Lord and Ian Paice re-

Deeper Shades
of Purple

PALs Malice’ And Glovers ‘Elements Turn Away From Heavy Metal

by Deborah Frost

Roger Glover is the least inclined towards heavy metal.
“It’s straight-down-the-line music—for my sake.”

mained the core of the heavy metal monolith throughout
numerous personnel changes, and continued to satisfy the
public’s desire for pile driving riffs. But, they too chafed
beneath its restraints.

“We could have gone on forever if we had the mental
capacity to block off our creative instincts and keep chrn-
ing out heavy metal,” Glover continued. While Deep Pur-
ple blasted its audience into senselessness, the sensibilities
of the individual perpetrators were dulled.

Glover’s strong feelings about the Purple experience
provide a key to understanding his recent work. Elements
is an exercise in non-conformity.

Those familiar with the earlier solo-album, The Butter-
fly Ball and The Grasshopper’s Feast, will be partly pre-
pared for the aural surprises of Elements. Although, he
pointed out, Butterfly Ball was actually a commissioned
work, a score for an animated film that was never com-
pleted. And, although he has been represented on records
with his extensive production credits for everyone from
Nazareth to Barbie Benton, Elements is Glover’s first bona-
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RITCHIE

BLACKMORE'S
GUITAR

Playing A Stratocaster

by Richard Robinson

Ritchie Blackmore is certainly a
guitar man. He's out of the British
lead guitarist mold as his work with
Deep Purple and now Rainbow will
attest. Before Ritchie took Rain-
bow out on their first tour, he ex-
plained his guitar and amp set-up.

“Il always use Jim Marshall am-
plifiers,” he explained. “They are
souped-up in the factoryand [ know
Jim Marshall personally so I can go
down there and he does it for me.”

As for guitar, Ritchie uses a
Fender Stratocaster. “I've been
playing a Stratocaster for about six
years. | used to play Gibson, but 1
found the Gibson was playing
itself.” Like many other guitarists
who used to cherish their Les Paul’s,
Ritchie has found the solid body

‘“jazzy” sound of the Fender

Stratocaster to be the more exciting
sound for the times. “It’s a much
harder guitar to play,” he says. “It’s
rather like a cello when you get all
the notes.”

As for all the little boxes that
have come to be part of the modern
guitarist’s equipment to achieve
fuzz, wah, and other effects, Ritchie
eschews them. “l don’t use any
effects at all really, because I've
found that they just cause trouble
and they always blow up or some-
thing happens, so I just go right
through the amp and I occasionally
use echo but that’sit, Idon’t use any
wah-wah or phasers.”

Doesn’t he feel ill-equipped in
this day and age when if you don’t
buy six boxes they won't sell you a
guitar?

“No,” says Ritchie,” because
while they are all out buying the
boxes, I'm home practicing.”D




GircowCHagazire Second O thewal

Yoto(etert Nirnreew

More than two thousand pictures were received this
year. Among the most photographed performers were
Paul McCartney, David Bowie, Kiss, Aerosmith and
Blackmore’s Rainbow. What surprised the judges most
was the relative high technical quality of the photos.
Cameras and equipment are only part of the reason—
photography has burgeoned into a universal hobby, seem-

Grand Prize Winner

Paul Montecalvo
Lutz, Florida

Prize: Fujica 901 Fully Automatic 35mm SLR

ingly as popular as temnmis, piano playing or mnewspaper
reading. Many schools have photo classes and young peo-
ple take well to visual and technical topics, not to men-
tion rock and roll. The electronic age has its advantages.

Circus Magazine wishes to thank all the enthusiastic
entrants and urge you to try again next year—you may
be just a flash away from a grand prize.

The late Tommy Bolin, photographed at a Deep Purple
concert in Lakeland, Florida using Minolta 102 with a
Braun strobe, 1/60th of a second at f11, on Vericolor Il




quit the James Gang
for a solo career,
then Deep Purple

called

by Richard Robinson

Tommy Bolin made a name for himself
when he played lead guitar for that Mid-
Western phenomenon, the James Gang.
Seeking a wider audience, Bolin quit the
group and signed to Nemperor Records
in June of 1975 as a solo artist. A month
later he was recruited by Deep Purple
who had lost Ritchie Blackmore and were
in need of a guitarist of Bolin’s energies.

Bolin started out in the Sixties as
guitarist with the Colorado-based rock
group, Zephyr. From there he toured
with the James Gang, recording on their
first two albums, Bang (1973) and Miami
(1974). He also recorded as lead guitarist
on albums by drummers Billy Cobham
and Alphonse Mouzon. His reputation is
one which allows him to cross the hard
rock — jazz inspired playing boundaries.

Asked what he thought about when he
left the James Gang, Bolin says, “A solo
album.” “Which I'm doing right now,” he
adds. He spent six months trying to get
the right people for the album which he
eventually recorded at Electric Lady
Studios in New York and the Record
Plant in Los Angeles. “I always have
trouble finding the right keyboard player
and 1 had been unsuccessful in finding the
people that thought the same way as I did,
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so 1 didn’t try to put a band together, but
rather went to work on an album.”

We jump from his album to Deep Pur-
ple. “They called me up and I went over
and we jammed. They dug it,and I dugit.
In the first minute, literally.” The result
was a quick agreement to join Purple and
a hustle to get the final touches on his own
album out of the way before joining Pur-
ple to record their album in Germany.
The result is a Tommy Bolin albumand a
Deep Purple album set for release within
weeks of each other.

After months in the studio Tommy
plans to return to the U.S. where he will
“take a couple of months off and get a
band together and go out myself, and
play here and there.” Tommy says he
wants to pursue things with his solo play-

ing that Purple won't reflect. “The Purple
thing is mainly just straight ahead rock.
My solo thing will be much more

instrumental and different time
signatures. I love doing both and while
I'm involved with Purple I'm involved
with Purple. And when I'minvolved with
myself then it’s myself.”

At this point in the interview Tommy
disappeared and came back with a glass
of milk.

“You'll ruin your image,” 1 chide.

“Maybe not,” Tommy shrugs, “Maybe
I’ll start a whole new trend, put down the
Jack Daniels and pick up a glass of milk.”

Tommy sips and I roll back tothis years
with the James Gang. We start to talk and
Tommy really doesn’t say much about
them.



“Was it frustrating for you?” l ask ina
burst of directness.

“Yeah, on stage mainly,” he says.
“There was no communication and when
there is no communication there is no
learning and when there’s no learning
then I become stagnant.”

“So that was your motivation for leav-
ing them?”

“Mainly, yeah, and also I think we were
all on different sides of the river.”

Back to Deep Purple. “You'll be pretty
surprised at the stuff that’s on the new
album,” he says.

“In terms of what, rock and roll or
variety?” I ask.

“Variety.”

“Is that a challenge to you?

“No, not at all. In fact, if anything, I
think I'm kind of showing off the rest of
the band because before they just weren’t
being complemented enough, I mean lan
Paice is an incredible drummer, really in-
credible. In fact, he’s just so smooth. We
all get along really well and we play really
well together because we respect each
other’s playing.”

I point out that gettingalong may be as
important as how well Tommy and Pur-
ple play.

“Oh certainly,” he says. “I've seen
groups that are amazing musicians and
hate each other and people can tell. And
I'vee seen rotten bands that really dig
each other and they sound good.”

Getting into the electric end of the
business, | ask Tommv about the

Stratocaster he’s playing, it’s a custom
Fender in that it has a Telecaster neck on
it. Tommy is another of the guitarists who
has switched from Les Paul-Gibson to
Fender Strat. “I made the switch about
three years ago becaue I ¢ould never play
the Strat because it bothered me that the
strings were so close to the body as op-
posed to the Les Paul where the strings
are further away. But the tones, you can

get many more tones out of the Strats and
it took a while to get used to but just the
tone advantage is so much greater.”

As for amplification, Tommy is using
three Hi Watt 100 watt tops and six
Sound City Bottoms. “I'll probably add
some more things. I'm getting into this
stereo thing and panning across the stage
and the like.”

We bounce away from transistors and
tubes (Tommy favors tube amplification)
and get back to Deep Purple and the fact
that Tommy will be doing some writing
for them. In fact, he’s already doing it.
And then we drift back to his solo album
on Nemperor and his plans for his next
solo album — which he may record in
Europe with a little help from Deep Pur-
ple, who knows. Tommy isembarking on
an interesting career which will probably
make his years with the James Gang seem
peaceful by comparison. One thing that
many Deep Purple watchers will no
doubt be keeping an eye on is how well
Tommy does with Purple and without.
For he is coming to Purple as an es-
tablished player with a solo career in the
works if not yet out in front of the public.
He is also an experimenter who plans to
provide a full color version of himself by
not repeating his Purple riffs on his own
records and vice versa. What the results
will be, well its hard to say, but our
conversation with Tommy indicated that
however it works out, he’s delighted to be
getting the chance to play so much
music.0



Konkurrenz
fiir ELP:

Wakeman,
Bruford & Wetton

@® Vor wenigen Wochen erst
vermeldeten Uriah Heep
Bassmann Trevor Boulder (ex
Bowie's Spiders from Mars)
als Nachfolger von John Wet-
ton. Und jetzt kommt die gute
Nachricht, dass auch die
Stelle von Sédnger David By-
ron — er wurde im vergange-
nen Sommer an die Luft ge-
setzt — neu besetzt werden
konnte.

@® Der neue Vokalist (er
wurde aus einer Unmenge
von Bewerbern ausgewdihlt)
heisst John Lawton, war vor-
her bei den Les Humphries
Singers (der Mann mit der
Sopranstimme) und machte

sporadisch bei der James-
Last-Splittergruppe Lucifer's
Friend mit.

® In englischen Musiker-
kreisen ist Lawton schon seit
vielen Jahren eine bekannte
Grdsse. So wollten ihn u. a.
Deep Purple fiir sich gewin-
nen, als lan Gillan 1973 aus-
stieg. Lawton lehnte aber ab,
weil es damals gerade un-
heimlich gut fiir die Les
Humphries Singers lief.

@ Einer breiten Offentlich-
keit fiel Lawton zum ersten-
mal auf, als er im letzten Jahr
in der Biihneninszenierung
von Roger Glover’s «Butterfly
Ball» eine der Titelrollen
sang.

John Lawtons (2. v. r.) grosser Auftritt beim «Butterfly Ball».

Deutsche Ausgabe

Melod
Maker

18. November 1976

Endlich-Heep komplett!

@® Mud-Drummer Dave
Mount war es schliesslich,
der Lawton zu Uriah Heep
brachte. Er erzdhlte Ken
Hensley von dem begabten
jungen Mann, und dieser liess
via Management eine Probe-
platte anfordern. Nach lang-
wieriger Suche wurde Lawton
endlich in Deutschland auf-
gespiirt und unverziiglich zu
einer Probesession nach Lon-
don geflogen. Schon nach
den ersten Aufnahmen war
die Gruppe davon iiberzeugt,
dass Lawton der richtige
Mann fiir Heep ist.

@ «Sicher gab es beriihm-
tere Anwiérter als John»,

meinte Ken Hensley in einem
Inverview. «Als wir jedoch
Johns unglaubliche Stimme
hérten und mit ihm arbeite-
ten, wussten wir, dass er der
beste Mann fiir uns ist. Sein
Talent als Sénger ist so iiber-
wiltigend, dass er in Kiirze
zu den meistrespektierten
Rockséngern der Welt gehd-
ren wird!»

@® In wenigen Tagen wird die
erste Single der neubesetzten
Heep erscheinen. Noch vor
Weihnachten sollen in Ame-
rika die ersten Auftritte iiber
die Biihne gehen, und Anfang
1977 soll ein neues Album
erscheinen.

Links von ihm David Coverdale und Glenn Hughes, rechts

Roger Glover
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“On Saturdays I always play rug-
ger. But the bit I like best is having
a bath with the rest of the lads and
pissing in it,” said the caption under
a photo of a young lad with a black
strip inked over his eyes. “There’s
nothing I like more than being tucked
up in bed with a good milkman,” said
the line under the picture of a middle-
aged, motherly type, also with a black
strip over her eyes. “I like watching
telly (TV) and pretending the news-
readers haven’t got any trousers on,”
said the words under the photo of the
young,  bank-tellerish  gentleman
whose eyes were similarly adorned
with a black strip. Was it a page from
a British scandal sheet, an ad for
an expose of sexual perversion in
London, or merely an inquiring pho-
tographer’s column gone berzerk?
None of the above. It was the Eng-
lish ad for Deep Purple’s album Who
Do We Think We Are, the most pe-
culiar piece of record advertising to
appear in the British press in well
over two years. But the outlandish ad
was thoroughly appropriate for an
LP on which one of the key songs
(“Mary Long”) had been inspired by
a TV show where the hero suggested
that the Virgin Mary probably only
had one son because she was on the
pill. As Purple’s Roger Glover says
when he talks about the sexual humor
in “Mary Long,” “It’s funky!”

Glover To Launch
' Percussion Safari

Roger Glover, best known as the

bass player for Deep Purple from 1969

to 1973 (although he certainly would
like to be known for other things too,
like being a producer and a writer),
has a new project in mind: Africa.

“] want to go to study percussion,”

Glover said on a recent stopover in
New York. “Probably to Kenya. I'm

one of these people who play around at
playing a lot of instruments. I've got a
set of drums at home, although I'm
sure a drummer would run screaming
in pain if he heard me, but | enjoy it.

| think putting a tambourine with
some hand-claps on a track can en-
hance it a lot.

“Anyway, I've built up quite a col-
lection of Latin-American percussion
instruments, like congas and the jingle-
jangles, and I've also been listening
to various home-made African instru-
ments. I've decided it would be in-
structive to go to Africa and listen to
the percussion there and use it in my
music.

“| want to create something percus-
sive and danceable. | want to con-
centrate on writing music for the
radio. | really feel that music's medium
now is radio.” From Deep Purple to
disco, Rog?

The Glover versatility is showcased
on “The Butterfly Ball,” a whimsical
poetic story about a crew of talking
animals who would have had Bugs
Bunny in shock. Glover created a mu-
sical suite for it and was in charge of
assembling the musicians and vocalists
and producing the LP. He also played
synthesizer, piano, guitar, bass and
percussion on it. Glover, a most mod-
est chap, kept insisting he was just
okay as a musician, really. No ego-
mania here.

“The Butterfly Ball’ was given to
me as a project,” he said, “and | was
given a very strict framework to work
within. But | find that | write well
under pressure, being told, ‘Write this’

10

and ‘Here's a deadline’.

Roger Glover: In search of the lost
percussives.




IN CASA DEEP PURPLE, DOPO
L'USCITA DI RITCHIE BLACKMORE,
NCN CI SI CAPISCE PIU’ NIENTE:

LITIGI, SILENZI, GRIGIORE MUSICALE
ARMANDO GALLO LI HA
INCONTRATI E ASCOLTATI
A LONG BEACH IN
CALIFORNIA E VI DICE LA SUA.
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LONG BEACH, calif.

on credevo durassero co-
N si tanto... » mi aveva det-

to dei Deep Purple Masa-
mi Yokota, un noto fotografo-
giornalista giapponese che lo
scorso dicembre li ha segquiti
per le tre settimane di tournée
in Giappone. Insieme, ora, sta-
vamo viaggiando sulla San Die-
go Freeway in direzione Long
Bezch dove i Deep Purple si
sarebbero esibiti all’Arena Audi-
torium. Cosi Masami Yokota mi
ha raccontato di strani inciden-
ti e « liti-senza-senso » avvenu-
te nel paese del Sol Levante e
il suo « Non credevo durassero
cosi tanto... » non si riferiva ai
7 o 8 anni che i Deep Purple
scno stati insieme, ma agli ul-
timi due mesi di tournée ameri-
cana. Infatti Masami mi ha det-
to che il complesso é stato sul
punto di sciogliersi almeno tre

- volte e che linserimento di

Tommy Bolin « ... Non credo ab-
M&' onato come Jon Lord

w volevano ». | Deep

) mlHnthpone per an-
ni hmo occupato i primi tre
} tra le « Pools » di prefe-

or  Bolin al po-
ac| & stata accol-
. campagna
interesse
g a giappo-
hanno visto il
tto-esaurito » con settimane
nticipo, la Warner Pioneer
perfino invitato Martin Birch
‘a Tokyo per incidere il concerto
al Budokan per un possibile al-
bum dal vivo, ma tutto & anda-
to in fumo per l'indifferenza del
complesso. (Nota: Martin Birch
si occupo delle incisioni di
« Made in Japan » ed & ora l'at-
tuale co-produttore dei Purple).
Masami mi ha sorpreso ancor
di piu quandc mi ha informato
che la Warner Pioneer, casa di-
scografica giapponese del com-
plesso, ha gia pronto per pub-
blicazicne un doppio « live » dei
Deep Purple con Ritchie Black-
mere. « |l recente concerto al
Budoan é stato bruttissimo e
credo che butteranno via i na-
stri » mi ha detto Masami. « Ma
i nastri della tournée di 15 me-
si fa sono eccellenti, migliori di
"Made in Japan”, specialmente
da parte di Rilchie. Forse sape-
va gia che avrebbe lasciato i
Deep Purple e in quella tour-
née diede tutto... »

Cosi siamo arrivati all’Arena.
Entrata artisti. Raccogliamo il
« back-stage pass » e ci dirigia-

mo verso i camerini dei Deep
Purple che sono in zona « off
limit ». 1 soliti due bestioni al-
la porta, ma Jon Lord intercede
per noi e dal profondo del
grosso stanzone ci fa cenno di
entrare. Sorrido malignamente
ai due bestioni dal viso vuoto...
« Come va il Pope Paul? » mi
chiede scherzosamente Jon.
Beh, solo scherzosamente un
Jon Lord mi pué chiedere di
come sta il Papa. « Non lo so,
non l'ho visto recentemente »
rispondo. « Gli abbiamo scritto,
ma non ci ha risposto » mi rive-
la accostandosi vicino in segre-
tezza. « Siamo un po’ stufi di
fare gli esiliati fiscali in Cali-
fornia, cosi gli abbiamo chie-
sto di traslocare nel Vaticano ».

« Hello ’'Mando! » Ritchie
Blackmore? penso io. Da bra-
vo « cockney » non € mai riu-
scito a pronunciare la «r»...
Mi giro ed e proprio lui: « Il ca-
valiere nero dalle chiome ir-
sute ». « Vi continua a perse-
guitare eh?» chiedo a Jon. | due
si perdono in racconti privati:
entrambi hanno appena divor-
ziato dalle rispettive mogli e
si stanno allietando a vicenda
con succosi pettegolezzi. Do-
vete sapere che Ritchie & uno
di quei bambinoni cattivi, uno
di quelli che si diverte ad or-
ganizzare scherzi maligni e
sembra che questa sera non ci
sara scampo per Tommy Bolin.
« Il ragazzo ha alzato un po’ la
cresta da quando ha preso il
mio posto » ha ccnfidato Rit-
chie ad un amico. E Ritchie po-
sa per fotografie, parla con tut-
ti, esamina due modelli-campio-
ne di chitarre che gqualcuno ha
portato nei camerini forse per
Tommy Bolin. Bolin entra ed
esce dai camerini facendo finta
di non vedere nulla; ancora non
ha salutato Ritchie e non cre-
do abbia intenzione di farlo.
C'é una tremenda elettricita
nell’aria. Il povero Masami Yo-
keta non riuscira nemmeno
quesia sera a mettere insieme
il complesso per un poster in
« Ongaku Senka » una delle piu
imperlanti pubblicazioni rock
giappcnesi. Tommy Bolin gli ha
perfino rifiutato di posare con
una copia del giornale; Ritchie
invece lo fa a sorriso aperto..
Bass e Cclin, due vecchi « roa-
dies » dei Purple sghignazzano
da una parte della sala, men-
tre i tre tecnici di Bolin (si,
perché va in giro con «tre»
tecnici) sono furiosi.

Chiedo a Rob Cooksey, ma
nager dei Deep Purple se e ve
ro che il complesso si scioglie
ra. « Noooo... » mi dice con un
sorriso. « Ma non avete nem-
meno una data europea in pro-
gramma » ribatto io.

« Abbiamo 5 concerti inglesi
e per il momento & quello che
ci basta.. Scusa devo portarli
in palco... »

Il concerto inizia e i 14 mila
dell’Arena si rizzano in piedi
accogliendo il complesso. Ma
un po' alla volta si metteran-
no a sedere e li desolatamen-
te rimarranno fino alla fine del
concerto. Il palco, invece di
emanare calore, divertimento e
partecipazione, trasforma l'esu-
berante entusiasmo iniziale in
un'atmosfera glaciale che rag-
giunge limiti imbarazzanti verso
la mezz'ora di concerto quando
viene eseguita « Smoke On The
Water », il piu grande successo
dei Deep Purple in America.
Tommy Bolin si imballa in un
paio d'accordi, si gira verso gli
amplificatori e sembra fulmi-
nare con gli occhi qualcuno. Oh
no, Ritchie Blackmore fa capo-
lino da dietro gli amplificatori
di Bolin e gli fa perfino I'oc-
chietto: « Che figlio di... »

Il concerto procede con for-
male freddezza generale inter-
rotta pero da qualche spunto di
classe durante gli assoli spe-
cialmente da parte di Jon Lord
e lan Paice. David Coverdale
gia si e dimenticato che due
anni fa era un commesso di
boutique e continua ad igno-
rare il pubblico come se fosse
nato sul palcoscenico e mai
stato in platea. Annuncia i ti-
toli dei brani ccme se stesse
parlando per telefono a notte
incltrata e i suoi « Thank you,
thank you very much » sono
meno convincenti del Chianti
fatto in California.

L'ultimo brano ci ha coperti
di fumo, ghiaccio freddo e il
pubblico ha iniziato ad applau-
dire: si applaude sempre il
ghiaccio freddo. | nuovi Deep
Purple — o dovrei dire 'ombra
dei Deep Purple — sono tor-
nati per il bis velocemente,
mentre mezzo Auditorium se
ne stava andando. Uscendo ho
sentito le note di « Highway
Star »... Non avrei mai pensato
che sucnasse cosi tetro senza
la chitarra di Ritchie Black-
more. !

Armando Gallo




singles charts, to realize the superstar-
dom they so rightfully deserved.
Purple’s also a band that’s had to
make several personnel changes along
that route, personnel changes that
might not have been as numerous as
other bands’, but were probably eighty
times more earthshaking at the time of
their occurence.

The Purple past: Deep Purple began
in 1967 with the chance meeting of
keyboard player Jon Lord and
guitarist Ritchie Blackmore. Lord was
a remarkably talented player with
years of classical training, Blackmore
a stumble bum itinerant who’d played
guitar for ages only to give it up in dis-
gust one day, claiming that ‘‘nobody
gives a damn about whether you can
play good guitar solos.” But then
came Jimi Hendrix, and as with so
many other English guitarists,
Blackmore discovered that there was
indeed another way; he approached
Lord with the idea of forming a band.

Before long they crossed paths with
their eventual drummer, a lad named
Ian Paice. They found Ian’s percussion
steady, inventive, and filled with all
the power and gusto that they needed
to drive their band. He was asked to
join in the endeavor, thought it was a
marvelous idea, and then there were
three.

Nicky Simper and Rod Evans soon
happened upon the nascent trio.
Simper and Evans were a bassist and
singer whose talents were deemed

:
Deep Purple: When reports startéd to filter
back from the California Jam last April, it
was apparent most other rock grQups were
angry with the Purple. ELP admifted it was
0, but refused to say why
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urple:

e-made
In Japan

by Peter Crescenti

he first concert was a bit
hairy, I must admit,” says
Jon Lord of Deep Purple.
“It came off all right, but
there was this mad whispering run-
ning across the stage. ‘What the
hell’s next? How does that go?
“We opened with ‘Burn,’ and we
were just going onstage. The lights
go down and the audience is applaud-
ing, and Tommy says ‘How the fuck
does that riff go? ” The Purple you
have seen on American stages this
month went through a period of in-
tensive training under fire in the Far
East before they even set foot in an
American arena. Tommy Bolin had
been a member of Deep Purple less
than six months when the band began
their 1975-76 Amerasian tour, but he
was anxious to get out on the road
and confront the legions of Ritchie
Blackmore fans head-on. Purple had
recorded Come Taste The Band with
Bolin two months before the tour, and
as they watched the LP jump up the
ifternational record charts, they knew
that Purple fans had at least wel-
comed Bolin’s arrival on record. A
tour would be the final test. Would
Purple people everywhere accept this
young American onstage? And more
importantly, would the chemistry es-
stablished in the studio and in the
rehearsal hall between Bolin and Pur-
ple carry over into the concert hall?
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fide solo project.

The thematic concern of Glover’s work is medieval rather
than contemporary, and based on a poem of his own. The
unconventional LP is composed of four mostly instrumental
movements: “Air,” “Fire,” “Water,” and “Earth.” Ele-
ments is Glover’s reaction to the stifling atmosphere of
Deep Purple as well as the commercial demands he faces
as a producer of popular (“other people’s”) music. Glover
attempted to produce “something free, new, totally spon-
taneous, and totally without bounds.

“I gave up all thoughts as to what people would think
of me,” Glover said, “and what they would think of the
record or whether they would buy it or not—to the point
that when I'd finished it, I wouldn’t have cared whether
it ever came out or not! I’ve proved something to myself.
The album is not intended to be commercial. It’s straight,
down-the-line music—for my sake.”

While Roger Glover’s exploration takes place in an
ethereal, spacy realm, Ian Paice, Tony Ashton and Jon
Lord’s first post-Purple album, Malice In Wonderland
is an equally radical departure from their earlier work.
It employs subtle shades of jazz and a subdued sense of
funk, and augments the multi-keyboard nucleus of Tony
Ashton and Jon Lord with a horn section and female
backing vocalists. Without sacrificing any of Deep Purple’s
intensity or drive, Malice In Wonderland is a well or-
chestrated blend of contemporary influences.

“Deep Purple was a major part, a very fantastic part
of our lives,” explained Jon Lord, “but Ian and I both
thought it would be insane to go from one heavy rock
band to another. We’ve both said about everything we can
say in those terms.”

Adds Paice, “If we’d wanted to go on playing ‘Smoke
On The Water, we never would have broken up Deep
Purple.”

And, PAL introduces Tony Ashton’s formidable talents
to an American audience that may be unfamiliar with his
keyboard and voecal work in English bands such as Family
and Medicinehead. Lord is equally adept at running off
Stevie Wonderish riffs, as well as classical arpeggios,
and he is able to integrate all of his technical facility
within the framework of Paice, Ashton, Lord. Tony Ash-
ton’s strident piano perfectly complements Lord’s, and it
is obvious that PAL has renewed the energy, excitement,
and sense of challenge that was submerged in the com-

PAL provides Ian Paice with a better showcase for his
drumming. Purple was a disciplined but restricted format.

|@8uy uadiof

placent superstardom of Deep Purple’s last days.
aice has always been a leading member of the
“So Good He Doesn’t Have To Take A Solo”
school of supreme rock drummers. And on every
track, from Malice’s opening “Ghost Song,” to
the LP-title tune, Paice consistently pushes the
band without overpowering it, providing a solid

rock backbeat with the natural feel of a swing drummer.

Malice In Wonderland is infused with a refreshing,
healthy sense of humor. Even the title, despite its omi-
nous overtones, is something of a joke, coming from the
conversation of “two American businessmen slightly the
worse for German beer,” overheard by Jon Lord in a hotel
bar. “I’'m Gonna Stop Drinking,” while humorous, is a
bluesy number reminiscent of prime Joe Cocker (and not
just because of the lyrical content!). Tony Ashton, in fact,
possesses a classic, though unheralded, rock voice. Full
and expressive, it is comparable to Cocker or Paul Rodgers
at their most soulful.

“Shake With Me, Baby” gives Ashton a chance to dis-
play his boogie-woogie dexterity. Playing a rolling, honky
tonk piano, and grunting every'cliche imaginable, Ashton
leads the band through an amusing take-off on ‘“prehis-
torie” rock and roll.

“It was supposed to be a spoof,” comments Ian Paice,
“but only in the gentlest sense—of all the music we heard
while growing up. In fact, it was the hardest number to
record. It was so simple, it took us four days to get it
right!”

The principals are ably supported by Bernie Marsden on
guitar (late of the excellent but unrecognized Babe Ruth),
Paul Martinez on bass, singers Sheila and Jeannette Mec-
Kinley, and a superb brass section led by tenor man Howie
Casey, who comes to PAL straight from the Wings tour.

But, whether Paice, Ashton, Lord or Roger Glover, for
that matter, will ever sell several million albums in a
single year, or soar to football stadium concerts in a
private jet as Deep Purple did, is totally unknown, and
maybe inconsequential. What is important is. that they
have had the courage to do what few established rock
personalities would—take a chance and dare to change.
And the result, certainly, is preferable to the alternative:
watching a bunch of jaded superstars reluctantly getting
it up to deliver “Smoke On The Water” just one more
time. . .. °
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Jon Lord (above) is joined by Tony Ashton of Family—
the band wants the flexibility of two top-line keyboardists.
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Tommy Bolin: He of ficially became one of Purple’s “Fat Boys on the Prowl” when,
after a two-day search, he located a McDonald’s in Tokyo.

77l~7'l—|‘

‘&

Dave Coverdale after a Big Nip in Tokyo McDonalds.
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Japan, where Purple has achieved
immortality in the Japanese Rock &
Roll Hall of Fame, would be the first
big challenge of the tour. Purple had
last played Japan two years earlier,
when singer Ian Gillan and bassist
Roger Glover were still with the band,
so they weren’t only debuting Tommy
Bolin, they were also bringing David
Coverdale and Glenn Hughes to Japan
for the first time. The support and
approval of the Japanese rockers, at
this point in the band’s evolving ca-
reer, was obviously crucial to the
future of Deep Purple.

But when the band arrived in Tokyo
on a Saturday night, for their open-
ing concert in Nagoya on Monday, an
aura of impending doom surrounded
the group and their entourage. They
had all just experienced two night-
marish days in Jakarta, Indonesia,
and mental and physical exhaustion
clutched at everyone like a monster
from the Oriental deep.

JAKARTA NIGHTMARE: In Ja-
karta on Thursday night, one of Pur-
ple’s hired bodyguards, Patsy Collins,
had been killed when he tumbled
down an elevator shaft. A somewhat
tipsy Collins had gotten locked inside
a hotel stairwell after an argument
with two roadies, and when he finally
found an unlocked door it turned out
to be the wrong one. The ill-starred
bodyguard stepped into the darkness
and plunged six floors down, crashing
through a scalding maze of hot water
pipes to his death. Later that night,
the two roadies Collins had fought
with and Purple’s manager Rob
Cooksey found themselves languish-
ing in a fetid Indonesian jail under
suspicion of murder. The police re-
leased them the next morning but
not before extracting a $500 ‘“fee”
for photostating their passports. Sev-
eral weeks later, when Deep Purple
returned to America, Jon Lord ex-
pressed a fear that others had only
brooded over at the time—that Col-
lins might actually have been mur-
dered by local residents.

With their manager in jail, Deep
Purple went back into the 100,000-
seat outdoor stadium the Russians
built in Jakarta 10 years ago. The
national police, in a foul mood after
having battled off the 20,000 fans
who had crashed the first night’s show,
had warned any Kuropeans in the au-
dience to leave their seats and congre-
gate near the side of the stage for
safety. Purple was only a few min-
utes into their set when the police
went berserk, firing rubber bullets
into the dancing crowd, cracking
skulls and ribs with rifle butts and
truncheons, and loosing a vicious pack
of Doberman pinschers on the Kkids.
Jon Lord saw one of the killer dogs
dragging a helpless long-hair across
the ground in his teeth as blood
spurted from the boy’s ruptured
veins. Lord was appalled.

To compound the misery, Tommy
Bolin had pinched a nerve in his left
hand after the second concert. With
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Bolin’s hand numb and lifeless, Pur-
ple was suddenly faced with the real
possibility of having to cancel some
or all of their Japanese tour—or at
best, having to play the gigs with a
handicapped artist who’d never prov-
en himself onstage in Japan before.
Bolin had only two days to mend be-
fore the first concert, so everyone
was hoping for a miraculous recovery.

The first signs of encouragement
came in Nagoya on Sunday night.
Bolin went out for a stroll near the
group’s hotel about midnight and
passed three fortune tellers along the
way. Bolin hesitated, then decided
to chance a glimpse into the future.

he palm-reader didn’t speak
English, so one of Bolin’s
Japanese friends translated
for her. The woman imme-
diately identified Bolin as an “artist”
of some kind and told him he had
recently assumed a big responsibility.

Then Bolin quizzed her about his
hand. She caressed his hand and fore-
arm lightly touching his skin, and
told him it would heal but not very
soon.

But Tommy forgot all about his
hand a minute later, when the old
woman told him he would be a star
with Deep Purple but an even bigger
star as a solo performer. Bolin, who
was planning to follow Purple’s
American tour with his own solo
tour, didn’t even seem surprised. “I
totally believe it,” he insisted.

Meanwhile, spirits were picking up
back at the hotel as well. Bolin and
friends arrived back at the bar just
in time to hear Jon Lord, a master
storyteller, recount a meeting David
Coverdale had once had with big John
Wayne in a bar in Los Angeles. Cover-
dale, sitting in the bar with some
other members of Purple, had noticed
Wayne seated nearby, and after a
few stiff drinks the singer went over
to Wayne.

“My mother’s a big fan of yours,
Mr. Wayne, and she’d be thrilled to
have your autograph,” Coverdale had
told him.

“Who are you, kid?” Wayne had
asked as he began to sign his name.
Coverdale told him he was the singer
in a rock group called Deep Purple.
Wayne sat up, a look of surprise
flushing his face.

“My daughter thinks the sun shines
outta your asshole,” Duke told the
amazed vocalist. “Can I have your
autograph for her?”

VALENTINE NOOKIE: Early the
next morning, Tommy Bolin sat, the
object of a score of stares, in the
hotel coffee shop, impatiently waiting
for the vegetable sandwich he’d or-
dered 20 minutes ago. The sandwich
and one of the gigglers who’d been
staring starry-eyed at Bolin arrived

Glenn Hughes and Tommy Bolin.

at the table simultaneously. The Na-
goyan teenybopper, her blushing face
looking like a crimson ball against
her silky, jet-black hair, gave Bolin
a box of candy and a single red rose.

“Today is Valentine’s Day,” she
giggled in broken English.

“Will you be my Valentine?” Bolin
asked as he stuck the rose in his
water glass. The girl kissed Bolin
and, gigling, returned to her envious
friends in the corner booth.

“I’ll save this in case I don’t get
any nookie tonight,” said Bolin as he
bit into his vegetable sandwich.

The brief encounter shifted Bolin’s
fevered memory into reverse, sending
him back to a night weeks earlier in
Australia, at The Stormy Summer
night club. Tommy had had a ringside
seat for the floor show. . . .

“This chick comes over and starts
wiggling in front of me, and every-
body’s yelling ‘Tear ’em off with your
teeth!” But she was so high up I
couldn’t reach her. She didn’t bend
down so finally I took my hands and
ripped ’em off.

After the show, two strippers had
been invited over to Purple’s hotel
to perform at a party in Tommy’s
room. “There was like 25 people at
the party. Between the 25 of us, we
got together only $16 for this chick
to do a show. She was thrilled. Six-
teen bucks for her was like a zillion
dollars. She did her strip show, and
then Glenn did one. We didn’t have
to pay him.”

he next morning Bolin had
awakened to find himself
sandwiched between the two
strippers. “I had to do an
interview, and we’re all in bed naked,
and this guy calls and says, ‘You got
an interview in two minutes.’ There
was really nothing I could do, so I
said ‘Okay send him up.” He came
up and he was wearing these annoy-

ing Bermuda shorts and high socks
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and half-beaten Beatle boots and a
madras shirt that wasn’t quite bleed-
ing. So he comes in, and I said ‘Sit
down,” and he sat down but he would
not look at me. He just kept glancing
over, like every ten seconds.”

Bolin’s appetite for revelry is
equalled only by his ability to retell
the event in vivid streams of narra-
tive. He is a candid raconteur who has
learned to field as many as 20 inter-
views a day since his ascendency to
Purple. Sometimes, however, it gets
to be a bit much even for him.

NEEDLES AND PINS: The next
morning, in desperation, Bolin saw
an acupuncturist. “The dude had, like,
this cardboard piece of electronic
stuff went ‘bzzzz’ all over my arm,”
he said that evening sitting in Trader
Vic’s as he waited for the “Suffering
Bastard” he had ordered from the
exotic drinks list. When the doctor’s
detector had located the damaged
nerve, he explained, the doctor had
grabbed his needle and moved in for
the pinch.

“I think he missed. In fact I know
he missed. It was stuck in the old
main vein. I said ‘Forget it, I can
do it myself.” Then he stuck me with
a piece of electricity with clamps on
it and said ‘Okay I'll be back in five
minutes.” The needle was just spinning
around and spinning around. It looked
really strange with just a needle
sticking outta your arm, and nobody
else around. It was really stupid look-
ing at it.”

That was the evening of the open-
ing show, and the left hand was still
a lifeless tentacle. Bolin struggled
through the first half of the set, but
in “Ode To G,” his solo spot, the
hand failed him. It quickly became
apparent that his guitar was no long-
er under his control.

“] saw him,” recalled Jon Lord the

next afternoon. “He was trying and
I'm going, ‘Can it, Tommy.’ Paice put
it best. He said he thinks Tommy
panicked. He was out there on his
own, spotlights all over him, and he
thought ‘I've got to do something.’

“That made me angry, but it’s so
easy to get angry onstage. All your
reactions and emotions are multiplied
by a hundred. Glenn can play one
bum note, and even though he’s play-
ed a beautiful set, he’ll come off and
say ‘I played shitty,’ because of the
one bad thing he did.”

isappointed in the medical
treatment he’d received in
Nagoya, Tommy decided to
buy an electric heating pad
for his arm when the band got to
Osaka for the second gig. The Jap-
anese don’t make heating pads,
though, so he settled for an electric
blanket instead. He sat with it wrap-
ped around his arm in the hectic
dressing room before the show.

“Are all my guitars tuned?’ he
asked his roadie, who nodded yes.

“You're a prince,” laughed Jon
Lord, “and you better watch out,
because I'm a princess.”

Bolin played better that night, and
better still the next night in Fuku-
oka. The big Tokyo concert, which
was to be filmed for European tele-
vision and recorded for a possible live
LP, loomed only three days ahead,
so Bolin decided to visit a doctor who
had been recommended by the pro-
moter of the tour. “The Professor,”
as Bolin called him, twisted and mas-
saged the guitarist’s left hand back
to near-perfect health by the day of
the final concert. “He really looked
mad,” Bolin explained. “Like insane.”

Nearly 12,000 rock fans filled the
Budokan concert hall to see the new
Deep Purple. The band had flown
their producer, Martin Birch, in to

supervise the recording of the album,
and two film crews, one stationary
and one mobile, were there to record
the excitement on celluloid. Purple
opened to pandemonium with “Burn,”
and with Tommy Bolin healthy again,
they played their most explosive set
of the tour.

Jon Lord and Ian Paice dazzled the
rock & roll ravers with an impromptu
jam of “Woman From Tokyo.” Tom-
my Bolin mesmerized them with his
echoplex during “Ode To G.” (The
device repeats a riff Bolin had been
playing while he eclaps his hands
over his head.) Glenn Hughes, one of
roek’s funkiest bassists, had the girls
screaming during his soulful rendi-
tion of “Georgia On My Mind,” and
David Coverdale was fully in com-
mand as he sang “Smoke On The
Water,” the song that made Ian
Gillan’s wail famous.

“This tour had to prove whether it
could work or not,” said Ian Paice,
shirtless and sweating after the show.
“This proved that it can work.”

“I think we can afford to relax a
little bit,” reflected Jon Lord, as he
peeled off his custom-made, hand-
painted leather suit. “We know that
it works. We should be able to get
into some really nice things, and
experiment a bit with what we are.

“With Tommy, people didn’t know
what to expect, so we were able to
be free again. What’s come out of it,
to me, is a good extension of what
we were. It proves that the band will
always be this kind of band, but we're
trying to extend the variety of the
things the band is capable of doing.

“And with Tommy,” Lord conclud-
ed, smiling “the contribution is also
a personal thing as well. He’s a much
more happy, outgoing person than
Ritchie was. It’s made the band a
different place to be.”o

Tommy Bolin,
Rock Tease

by Peter Crescenti

just wanted to blow my cookies
all over the record,” says Tom-
my Bolin, regurgitating the
motivation behind his first solo
album, Teaser. Unlike most initial
solos, Teaser had been smacked with
a bullet its first week on the charts,
and within a month it had become
one of the most requested records on
the FM airwaves. When Bolin re-
turned to Los Angeles after the first
leg of Deep Purple’s current tour,
he found Teaser had become a full-
blown hit.
“It’s like walking into a dream,”
he admits unabashedly.
“T'll go as far as to kill myself to

have this album go gold,” he declares
with his customary hyperbolic zest.
“Some of the tunes are four and five
yvears old; I knew they were good
then, and now they’re getting airplay.
I'm not saying they were ahead of
their time—but I am saying they
must really be good tunes. They
wouldn’t play them five years ago,
though, let’s put it that way.”
Tommy Bolin had wanted to cut
a solo LP for years. He waited
through tenures in three bands—Zeph-
yr, Energy and the James Gang.
After he quit the Gang, Atlantic in-
vited him to record a solo album pro-
duced by drummer Billy Cobham, The
idea was logical—Bolin had played
most of the guitars on Cobham’s first
solo shot, Spectrum—but Bolin had
something else in mind. He was as-
suming lead vocals for the first time
with his assembled studio band and
he wanted to work with Ken Scott,
a producer highly experienced in re-
cording singers. Bolin did want Cob-
ham to produce the album’s instru-

mental cuts, but Cobham rejected the
compromise and the project was
dropped not long afterwards.

Months later Bolin recorded a demo
tape at the Beach Boys’ studio, backed
by the group he had assembled. When
he brought that tape to Nemperor
Records, Bolin says, they “flipped”
over the material and signed the
guitarist to a lucrative solo contract.

Tommy checked into the studio im-
mediately with more than a dozen
musicians, including Mahavishnu Or-
chestra alumni Jan Hammer and
Michael Walden, saxophonist Dave
Sanborn, and bassist Stanley Sheldon,
who played with Bolin in Energy
and who will probably be a member
of the solo band Bolin plans to take
out on the road in April.

A perfectionist, Bolin is absolutely
satisfied with his first album, and he
admits that he would never have
joined Deep Purple if it had meant
sacrificing quality on his own LP.
“I put every amount of effort that I
could into it,” he says. “Maybe more.”
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Ritchie, Jimmy Smith para Jon — a
ambicgo do estrelato.

A decisdo foi ripida: na noite seguinte
da chegada a Londres, Ritchie ja se punha
em campo para achar um baterista, tendo

¢ sinais jA estavam no ar, mas
ninguém tinha percebido. Mais
um ciclo de misica — € de vida,

portanto, porque essa mfsica era 0 rock,
antes de tudo um estilo de vida — tinha
sido completado, a roda ia girar nova-
mente. Mas, como o ano era 1968, os
Stones, o Cream, Jimi Hendrix, Janis
Joplin e 0 rock da California estavam em
plena atividade (para ndo falar nos
Beatles, no auge da Magical Mystery
Tour) ninguém podia imaginar que uma
era estava acabando, e que um momento
novo surgia, diferente, com misica e vida
diversas. :

Foi portanto sem nenhuma intengdo
profética que 0 pianista e organista Jon
Lord, ex-auxiliar de escritorio, ex-ator,
misico profissional ha 4 anos mandou
chamar seu amigo Richard Ritchie
Blackmore, guitarrista em excursdo pela
Alemanha, com um vago projeto de fazer
um conjunto. Era um idéia que eles
tinham de tempos em tempos, cada vez

temporadas de Hamburgo,
Reunidos os trés, como mosqueteiros,

um nome qualquer, um nome que a gente
tirou dum listio que a gente tinha feito.
A gente vivia sonhando com um conjunto
proprio, daf cada um tinha uma lista
enorme de nomes. Tinha Orpheus — 2
chamou assim, era tdo
chique — So & Sos, mas Ritchie achou
que Deep Purple era melhor, era um
nome de sorte, porque era 0O tftulo da
misica favorita da avo dele”, se lembra
Lord.

Se John, Ritchie e lan eram 0O Deep
Purple — e para sempre, pos proximos
longos e trabalhosos anos, eles assim se
considerariam — faltava encontrar alguns

que o trabalho .escasseava e os dois complementos necessarios. Um baixista,
tomavam bebedeiras juntos. Tinham | em primeiro lugar: “Eu podia fazer a

muito em comum: 0 trabalho constante
no meio musical de Londres, a prefe-
réncia pela misica negra, pelos blues
elétricos — Wes Montgomery para

baixaria no orgdo, isso & possivel e 08

:13ROCK A GLORIA

eles se declararam o Deep Purple: “Foi

Hammond como um
dente.” E talvez um cantor,
penhum dos trés primava
vyocais. Sem muito esforco,
pequeno an@incio num jornal

porque
pelos dotes
com um

especia-

lizado, o grupo achou o queé queria: 0

cantor Rod Evans € © baixista Nicky
Simper.

A etapa seguinte foi um pouco mais
trabalhosa: usando seus vastos contatos
no meio empresarial e fonogréfico, 08
membros do Purple partiram para bata-
thar um empréstimo, um contrato e uma
gravagdo. Foi dificil, mas nfo impossivel
para trés misicos experientes € teimosos:
em um més o Purple ja tinha um contrato
de gravagio, um empreséirio e um finan-
ciamento de 10 mil libras para 2 compra
da aparelhagem. Entusiasmado, o Purple
se trancou num casarao dos arrédores de
Londres para ensaiar.

O resultado niio foi dos mais emocio-
nantes. Na verdade, 0 recém-nascido Deep
Purple néo tinha muito a oferecer:



wNum quartinho imundo
de hotel, em Nova York,
nbs vimos que

ge pretendiamos

chegar a algum lugar
precisavamos de idéias
novas, sangue€ Nnovo.
cTinhamos que nos
1ivrar yde nosso cantor
e nosso paixista."

Purple em 68: Blackmore, Simper, Paice, Lor

miisicos de estadio e background por do Purple com 2 Parloptione, langou sei
muito tempo, eles simplesmente ndo | terceiro Album, pard aproveitar 0 Sucesso
sabiam o que fazer com a liberdade | de Hush, Lord, Blackmore ¢ Paice
conquistada. Ndo ousavam compor. Para estavam rodando os pubs do norte da
eles, criatividade era fazer arranjos novos Inglaterra a procura de substitutos.

para misicas dos outros. Mas como 0S Num desses bares eles encontraram
tempos eram de expansio & euforia, e | uma banda de blues: 0 Episode Six. E, no
Lord, Paice & Blackmore tinham um bom | Episode Six, um cantor de voz 4gil e
nome no cendrio rock, o album de estréia | potente: lan Gillan. E um baixista com
foi feito- e langado. Nada aconteceu: € estilo, ndo apenas um mero marcador de
como poderia? Numa Londres cheia de | compassos: Roger Clover. 0O novo Deep
sons NOVOS, estimulante, como ouvir | Purple estava formado, pronto a arriscar
de novo velhos sucessos? tudo pelo sucesso.

Mas o Purple era muito insistente. Um E agora, dois anos depois, ja era
segundo disco foi feito, e eles decidiram possivel ler nitidamente os sinais da nova
arriscar tudo excursionando pela América | era, da nova década, exigindo um novo
“com o nome li embaixo do cartaz de
promogio, sabe como &, desse tama-
ninho”, diz Paice. O esforgo foi recom-
pensado: © avulso Hush, um COVer,
chegou aos Top 40 nos Estados Unidos.
Era mais do que um bom sinal: era um
sopro de esperanca puma banda que ja
comegava a Ser minada pela desilusdo. E
era uma pista segura para © futuro:
ignorado em Londres, © Purple erd
compreendido na Ameérica. Como sempre
seria

oi numa das Qltimas noites na
América”, diz Blackmore, “que nos Paice

decidimos. [Estdvamos num quartinho tipo de misica, um novo tipo de rock,
ijmundo de um hotel de Nova York, e nos feroz, industrializado, tecnologico e um
vimos que, S€ pretendfamos chegar a | pouco cinico como 0s anos 70, anos de
algum lugar, tfnhamos de evoluir. E para dissolucdo, debandada, ceticismo,
evoluir, precisivamos de idéias novas, complexidade.

sangue novo. Quer dizer, tinhamos queé Uma das tendéncias da nova era ja
nos livrar de nosso cantor ¢ de nosso | estava se delineando: o rock nutrido a
baixista.” Uma decisiio privada dos trés | informagdes eruditas, onde © teclado,
mosqueteiros. Uma operagio cirfirgica, | revisto € aumentado, tinha lugar de des-
um talho simples e certo. De volta a | taque. O rock do Emerson, Lake &
Londres, o trio simplesmente desapareceu Palmer, por exemplo. Se © Deep Purple
e deixou a0 empresdrio 0 duro encargo de

despedir Simper € Evans. Quando 2

Harvest, que havia assumido o contrato

d e Evans

quisesse ele poderia ter aderido: Jon Lord
era musico O bastante, € informado o
bastante em miisica classica, para levar a
cabo um projeto desse tipo. Na verdade,
quando ©0 grupo estreou sua nova
formagdo no Royal Albert Hall, com a
Royal Philarmonic Orchestra tocando o
Concerto Para Grupo € Orquestra de
Lord, todos pensaram que o Purple seria
uma versio mais agressiva do ELP ou do
Yes. Os criticos odiaram profundamente
o experimento — Lester Bangs, da Rolling
Stone, definiu-o como “uma atrocidade”
_ mas a conclusdo que se tira, ouvindo
mesmo hoje o registro fonogrifico da
estréia do novo Purple, é que sua misica

ja era vital e impulsiva desde o concerto.

E que o espfrito basico da obra € antes 2
brincadeira ¢ o bom humor — como O
proprio Lord definiu no texto da capa —
muito mais divertidos € arejados que seus
contemporaneos sérios e eruditos.

No entanto, ndo era esse o caminho do
Purple ao estrelato: 0 grupo, armazenado
de idéias novas com Gillan e Clover, tinha
descoberto que podia compor, construir
sua propria miasica. E estava|moldando
essa masica para 0s anos que viriam:
acentuando, pesando ¢ explodindo cada
compasso, cada riff conhecido do rock da
década passada. A isso se chamaria hard
rock, ou heavy metal. Seu ano de defini-
¢io, 1970. Seus definidores: © Led
Zeppelin, com seus glbuns L e II; 0 Black
Sabbath, com © Paranoid. E o Deep
Purple, com © In Rock: basico, carne
. “Eu sei que 08 criticos ndo gos-
tam muito desse tipo de misica”, diria
Lord alguns anos depois. “Mas acho que
ela deve ser necessiria, porque sendo nao
haveria piblico, nem sucesso, certo?
Creio mesmo que se nio fosse pelo metal



